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Welcome Address
by Irene Dingel (IEG Mainz)

Professor Irene Dingel, Director, Leibniz Institute of European History (IEG), Section "Abendländische Religionsgeschichte", Mainz.

You are all very welcome to our symposium "EGO | European History Online: Review and Outlook". I extend
a warm welcome to you also on behalf of my fellow director at the "Leibniz Institute of European History" and
my fellow chief editor of European History Online, Johannes Paulmann.

▲1

"European History Online – EGO for short – is a transcultural, multimedia history of Europe in the early
modern and modern period on the internet." This is how we have always described our project at public
presentations, using this opening sentence which refers to all the main aspects of the project.

▲2

EGO is published by the "Leibniz Institute of European History" (IEG). As a research institute that is not
integrated into a university, through EGO we are preforming a central duty: to conduct fundamental research
into the history of Europe from an interdisciplinary perspective, and to make this research accessible to the
public. In so doing, we also engage in international collaboration with other institutions and researchers from
as varied an array of historical sub-disciplines as possible.

▲3

EGO has been online since December 2010. It went live during a live video conference involving ten
European research institutions and partners of the IEG. To date, more than 200 original articles have been
published in the ten thematic threads and linked to multimedia content. The articles are generally published
bilingually (German and English) and are available in open access.

▲4

Starting in 2007, the development of EGO was funded for two years by the state of Rhineland-Palatinate. In
2009, it received a further four years of funding (up to autumn 2014) from the "German Research
Foundation". After this project phase has been completed in the autumn of 2014, EGO will enter "regular
operation". By then, the range of articles will have been largely completed and we will start to update the
existing articles (by publishing new editions).

▲5

We have gathered here in this symposium today at the beginning of this phase of transition to take stock, to
critically evaluate what has been achieved so far, and to identify options for consolidation and further
development in the regular operation phase. After all, online publications offer the possibility of ongoing
adaptation (unlike large-scale publications in print, we do not have to invest years in the preparation of a new
edition).

▲6

While the basic design of European History Online remains the same, its implementation is open to
adaptation. Therefore, at this symposium we do not wish to discuss EGO in general terms, for example, the
forms of academic communication in the digital era, that is, publication in open access, open peer reviews
and academic blogs. Rather, we wish to place the academic concept and the actual digital implementation of
European History Online at the centre of our discussion and up for discussion, including critical discussion.
Dr Joachim Berger, the coordinator – and to an extent the inventor – of European History Online will discuss
this in greater detail in his introduction.

▲7

At this point, it is my pleasure to offer thanks on behalf of the IEG and both of its directors to:

▲8

the state of Rhineland-Palatinate and the "German Research Foundation" for their generous support of the
project as a whole;
the members of the editorial board for their great efforts in engaging authors and evaluating articles, an
arduous and often difficult task;
our authors – both external and from the IEG – some of whom are present here today;
our three speakers Helmut Trischler, László Kontler and Jürgen Wilke, and the external commentators Ms
Immacolata Amodeo, Mr Marco Jorio and Mr Alexander Badenoch, who have kindly agreed to participate in
our symposium;

our project partner the Trier Center for Digital Humanities (an expertise centre of the University of Trier) and
the EGO team there. The online editing system and the user interface were both designed and developed in
Trier.

The director of the Center, Ms Claudine Moulin, has joined us from Trier and has agreed to chair the second
section of our symposium. Allow me to introduce her now:

▲9

Since 2003, Claudine Moulin has been professor of early German philology (historical linguistics with an
emphasis on medieval German) at the University of Trier, and the director of the "Center for Digital
Humanities" at the university. She has contributed greatly to the development of the digital humanities in the
German-speaking countries through her numerous digital research projects and publications, and she
chaired the "Digital Humanities and Research Infrastructures" expert group in the Standing Committee for the
Humanities of the European Science Foundation (ESF). As a native Luxembourger, multilingualism and
internationality are central to her academic interests.

▲10

The third discussion group on "Mediality" will be chaired by Mr Wolfgang Schmale. He has been professor of
modern history at the University of Vienna since 1999. He is the author of a number of survey works which
have become standards, such as Geschichte Europas and Geschichte und Zukunft der europäischen
Identität. Mr Schmale has had close ties to the IEG for a number of years, including as a member of the
academic advisory board of the IEG, and he has been involved in European History Online from the
beginning as a specialist editor and as the author of central articles. Wolfgang Schmale took an interest in
the relationship between the "new media" and the humanities from an early stage, and he identified
connectivity, hypertext and multimediality as an opportunity for a more intensive engagement with the history
of Europe.

▲11

And now I wish you interesting and productive discussions.

▲12

Irene Dingel, Mainz1
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Introduction: EGO | European History Online –
Aims and Implementation. An Interim Review
by Joachim Berger (IEG Mainz)

Dr Joachim Berger, Research Coordinator, Leibniz Institute of European History (IEG), Mainz. Idea, outline and coordination of the implementation of "EGO | European History Online".

In the almost three-year period between "EGO | European History Online" going live (3/12/2010) and this
symposium (4/11/2013), the website http://www.ieg-ego.eu has registered over half a million visits, with 1.4
million individual page views. For a highly-specialized, academic multi-author work, this level of interest is
more than satisfactory. But what about the qualitative results – what if anything can we infer from these user
figures about the academic "benefit" of the project? Since the website has gone live, the editors have
received feedback on European History Online in various forms: the chief editors have received feedback
from the editorial board and the authors, research fellows and visiting scholars from around the world
working at the IEG have given their input, feedback has come from external users via email, online
comments and blog posts, and through conventional academic forums in the form of reviews.1 As is to be
expected with a work consisting of over 200 articles which cover a broad spectrum thematically,
geographically and temporally, this feedback is informed by a wide variety of specialist, national and personal
perspectives. We were therefore keen to bring together these diverse evaluations and to organize an
exchange of opinions regarding European History Online. Now seemed an appropriate time to do this given
that the idea and the basic design of EGO were developed quite a few years ago (between 2004 and 2007),
and the discipline of history has witnessed a number of "turns" since then. The aim of the symposium being
described here was to evaluate the implementation – and thus also the premises and the concept – of
European History Online.

▲1

"EGO | European History Online" is a history of Europe covering the central aspects of human society and
human activity which focuses on communication and transfer.2 It is based on a concept of "Europe" as a
communicative space, the borders, centres and peripheries of which vary depending on the temporal and
thematic context. This "Europe of fluid borders" is intended to counteract static depictions of Europe, which
claim to represent the "essence", or the inexorable or inevitable development of Europe. The aim of EGO is
to avoid writing the history of Europe from the perspective of an individual discipline or from a particular
national point of view. Instead, it aims to make the interconnections between places, actors and the topics
which occupied them visible by means of links and the multiple assignments of articles.

▲2

For EGO, the multi-perspective approach is programmatic. A collaboration which more than 200 authors
spanning national and disciplinary boundaries have participated in cannot offer a straightforward, thesisdriven interpretation of European history. And, in contrast to a printed work, European History Online has no
beginning and no end. Neither is EGO a handbook or an encyclopaedia which presents "canonized"
knowledge on the history of Europe while avoiding the formulation of new theses. On the contrary, the fruits
of new research are incorporated into the EGO articles, which are based on the specific research perspective
of communication and transfer. This perspective is intended to provide focus to the articles and to relate
them to each other. Focus is also provided by the grouping of articles into ten thematic threads, which deal
with the bases of communication and transfer, and the intermediaries, agents and media of transfer, as well
as more complex systems of transfer. The thematic threads are designed to be transdisciplinary and multithematic. They are also designed in a diachronic way, that is, they deal with phenomena that –
notwithstanding periods of more rapid development and densification – can be observed throughout modern
European history.

▲3

At the same time, certain perspectives are privileged in this multi-perspective approach. The symposium
here was guided by the question, how is the multi-perspective approach of European History Online
implemented in practice? There are three main dimensions of perspectivity: (1) The disciplinary backgrounds
of the specialist editors and authors, (2) the degree to which they are embedded in research traditions which
are specific to a particular country or language, and (3) the possibilities and challenges which the medium of
the internet presents for an "interconnected", multimedia history of Europe.

▲4

The three thematic sections are each introduced by a commentary by a member of the EGO editorial board. This means they each have
responsibility for a particular topic area, and are thus – on the one hand – among the "makers" of European History Online. On the other hand,
their area of responsibility is limited to a particular discipline, time period and geographical area, and they are thus in a position to switch between
the internal and the external perspective and to raise critical questions. This applies even more so to the external commentators, who were
deliberately chosen on the basis that they have no institutional connection to the "Leibniz Institute of European History". These commentators
subsequently discuss the central questions with other specialist editors, and with authors and users of European History Online.

Section 1: (Multi-/Inter-/Trans-) Disciplinarity
Those who suspect that the short title European History Online implies the supremacy of historical studies
are mistaken. "History" as used in EGO is the sum of its constituent areas – both in the historical subject
matter and as regards the disciplines researching this subject matter. EGO seeks to offer significant
"transcultural" excerpts of European religious, political, social, scientific, legal, artistic, musical, literary,

economic, technological and military history. It is intended that the various disciplinary perspectives be fully
respected, but that they be brought together under the overarching perspective of communication and
transfer. In their articles, all EGO authors are therefore instructed

▲5

a) to take account of the perspective of the historical actors, that is, to discuss the intermediaries and agents
in transfer processes who transport and change the transferred content,
b) to reflect the mediality (media-bound nature) of transfer processes and
c) to discuss the historical actors, as well as the systems of origin and target systems in their spatial
contexts.

▲6

Methodologically, the concept of transferts culturels, which was developed in comparative literary studies,
plays a leading role. This concept is applied to the "subject matter" in various disciplines. For example, it has
been standard practice for decades in art history and technological history to investigate exchange,
differentiation, appropriation and resistance to change across linguistic, political, economic and religious
borders. Depending on the disciplinary context, there will be more of an emphasis on the transferred content
(for example, in the case of religious and legal history), on the historical actors (for example, in migration
history) or on the structural conditions (for example, in economic history). The first section is therefore guided
by the question, how have the authors responded to this overarching aim, and what specific perspectives of
their own disciplines have they brought to EGO?

▲7

In his introductory note, Helmuth Trischler (Munich) defines EGO as more of a multi-disciplinary than an
interdisciplinary project, and one which mobilizes the specific perspectives of the disciplines which are
relevant to historical research on Europe. He takes the disciplinary backgrounds of the specialist editors, who
cover the broad spectrum of disciplines which study history, as one indicator and notes that historical studies
with its various subdisciplines is – as is to be expected – predominant. He views the fact that the
perspectives and results of the disciplines represented in EGO are aggregated rather than integrated as
understandable in view of the scale of the project. The limits of EGO become particularly apparent – Trischler
notes – when one applies the criteria of the broader concept of transdisciplinarity to EGO – transdisciplinarity
as the principle of integrative research which connects academia with society, and academic knowledge with
practical everyday knowledge. Trischler concedes here that it would require an (excessively – my addition)
large investment of resources to create the interactive dialogic spaces required to facilitate such a two-way
osmosis. This scepticism is shared by some other participants in the discussion, particularly in view of the
fact that EGO – as Andreas Gestrich (London) points out – was not designed as a "public history", but for the
academic space, and the interest in an interactive and participatory debate among this comparatively small
and specialized target group is limited.

▲8

For Immacolata Amodeo (Loveno di Menaggio), European History Online stands for the elevation of
comparative and transfer-history approaches, which replace national historical perspectives in EGO. In
contrast to Trischler, she identifies an extension beyond the disciplinary boundaries of historical studies,
which dominate EGO, particularly into economics and political science approaches. Overall – Amodeo
concludes – the various historical disciplines which participate in EGO are subsumed into a general cultural

history. She argues that "transdisciplinarity" can be understood as an approach which is "beyond the
disciplines", and which requires the study of "Europe" to be treated as a task that cuts across the academic
disciplines. She also points out that particular topics in EGO – such as European migration – require
research which crosses disciplinary boundaries. While acknowledging the cross-disciplinary and crossborder implementation of EGO, Amodeo identifies – from the perspective of her own area of research – a
number of limitations with regard to topics significant in the context of transfer history, such as music,
(musical) theatre and literature. Fridrun Rinner (Aix-en-Provence), EGO editor for the history of literature,
explains during the discussion that these deficiencies are not a result of the conceptual design of the project
but of the failure to find authors in these subject areas. Responding to the question of EGO chief editor Irene
Dingel (IEG Mainz) as to whether one could specify a particular matrix of questions (historical actors, media
and geographical context) for a broad spectrum of different disciplines, Trischler argues that, where a conflict
arises between the multi-perspective approach and the coherence of the project, this conflict should be
resolved in favour of coherence. Amodeo adds that encyclopaedic works are more suitable for covering the
entire spectrum of topics and disciplines.

▲9

Section 2: (Multi-/Inter-/Trans-) Nationality
European History Online aims to decentralize the viewpoint on European history through cooperation
between authors and specialist editors from diverse academic and national backgrounds. Additionally, the
"Leibniz Institute of European History", as the institution responsible for the publication of EGO, decided at an
early stage (for reasons of academic politics) to give the German language equal status in EGO with the
globally established academic language of English. As a result, the specialist editors had to be able to
evaluate articles submitted in German also, so as not to restrict themselves to authors who write in English.
Consequently, the Editorial Board consists predominantly of German-speaking academics who had an input
into the choice of topics. Naturally, the fact that EGO was designed in a German institution – albeit one with a
"European" focus – has also left its mark on the project. What kind of European history has emerged from the
project? What different emphases would have resulted from an Scandinavian, a Latin American or an East
Asian team of authors? How do the English translations of dialects of German academic prose "function"
when read by English native speakers and academics of other nationalities who use English as a lingua
franca? Could the desired decentring have been achieved by means of a concept which placed multiple
articles on the same topic by authors from different linguistic backgrounds side by side? These questions
sketch out the topic boundaries of the second section.

▲10

As an introduction, László Kontler (Budapest) gives a statistical overview of the countries and regions of
origin of the Editorial Board, as well as of the geographical distribution of the authors (their institutional
affiliations). The EGO specialist editors recruited authors from 16 countries (on three continents). The
specialist editors themselves are working in eight different European countries. Overall, Kontler identifies a
predominance of German-speaking academics, who are responsible for three quarters of all of the articles
published thus far. Furthermore, the specialist editors recruited over 60 per cent of the authors from their own
country (of residence), and thus from their own national academic culture. Kontler immediately qualifies this
quantitative evidence of a limited internationality by stating that one cannot object on principle to editors
contacting colleagues in their own country or even at their own university, if these colleagues are proven
experts on the topic involved. Ultimately, Kontler concludes, the substance of the articles and the interlinking
of the content of the articles are decisive. For future generations of students who wish to think outside of the
borders of their own country and language, the seminal EGO articles on the theories and methods of a
transcultural history of Europe are – in Kontler’s view – particularly valuable, regardless of the degree of
formal institutional internationality or transnationality involved in their production. Additionally, Kontler points

out, the academic training and experience of the authors would have to be examined to ascertain the degree
of international experience and influence. During the discussion, Wolfgang Schmale (Vienna) reiterates this
point by stating that most of the EGO authors have worked in a number of countries, speak multiple
languages, and therefore do not approach their topic with a particularly national perspective. Claudine Moulin
(Trier) states that the international perspective of the authors is also demonstrated by the bibliographies of
the articles, which usually contain works in multiple languages. The assumption that non-German(-speaking)
authors would inherently adopt a more international or transnational perspective must thus be questioned,
according to Jürgen Wilke (Mainz) and Immacolata Amodeo. They point to the variety of geographical
locations dealt with in the articles to illustrate this point.3

▲11

Neither does Marco Jorio (Bern) in his commentary view the nationality or the native language of the authors
as being in itself an obstacle to a pan-European perspective on the respective subject matter. In practice, the
"national lens" does of course often affect the depiction of events, Jorio concedes. His commentary focuses
on the challenge of "interculturality" which a multilingual academic publication presents. Here Jorio takes up
a point made by Kontler, who sees the "programmatic bilingualism" of EGO articles as being primarily
pragmatic – research which has the ambition of being received globally must be globally accessible, and this
– Kontler points out – is only possible in English. However, Kontler finds that the decision to also publish
most of the EGO articles in German has a programmatic signal effect, as the maintenance of non-Englishspeaking academic discourses and cultures is indispensable for the maintenance of global communication.
Jorio explores the question of interculturality more deeply with examples from his many years of experience
as the chief editor of the trilingual (and partially quadrilingual) Historisches Lexikon der Schweiz.4 He
describes how the different cultural, economic, political and legal structures of the various linguistic regions of
Switzerland present at times insurmountable obstacles to describing a subject matter adequately in three or
four languages. Jorio lists a number of solutions. These "language specific" differences can be (1) addressed
in an article, (2) they can be presented in multiple articles for the purpose of comparison, or (3) the various
perspectives can be integrated into a single article (through co-authorship). Jorio argues that, when choosing
authors, preference should be given to experts who can research "across linguistic boundaries"; and the
articles should be evaluated by experts on the different linguistic regions. Jorio also states that the
translations often give rise to improvements to the original entries – the entries of the HLS are translated in
nine different directions. It would be unrealistic, Jorio concedes, to demand that European History Online with
its pan-European scope be similarly comprehensive. However, subsequent editions of EGO articles could,
Jorio suggests, be evaluated by specialists from particular linguistic regions and their commentaries
appended to the articles. During the discussion, these suggestions are developed in various directions (for
example through the suggestions that selected articles could be offered in French or that various didactic
levels of user reference could be inserted).

▲12

Section 3: (Multi-/Inter-/Trans-) Mediality
European History Online was very much designed with the hypertextuality and multimediality offered by the
internet, or the World Wide Web, in mind. It is based on the premise that the format of an online system of
publication enables the appropriate representation of the complexity and dynamism of European
relationships of communication and transfer processes. The question arises if the thematic focuses in the
thematic threads and the links between the articles really reflect this dynamism. The design of EGO was
guided by the hope that in particular the linking of various elements and topics would enable external
researchers and users to recognise these "nodes" in the history of Europe, which had not been identified in
the past. If one looks at the implementation of the EGO project, the question arises: do the links – which are
inserted by the editors – really throw light on "nodes" in European history which were previously difficult to

discern, or do they demonstrate yet again that many things have a connection with many other things? It
must also be borne in mind that the internal EGO links are the result of the preferences, the previous
knowledge and the pragmatic memory aids of the two chief editors. Furthermore, whether the VIAF personal
name data and geographical data which all EGO articles have been systematically linked with facilitate the
reconstruction of human and geographical clusters and networks in a way that corrects the existing
perceptions of history, or whether they mainly display the "mental maps" of the EGO authors remains an
open question.

▲13

EGO has set itself the aim of "fully utilizing" the multimedia potential of the internet by linking text articles with
images, source texts, statistics, maps, as well as audio and video clips. But how do the academic texts
actually work with the visual and audio elements? Where do the multimedia elements prove to be mainly
illustrative in nature, and where do they further develop the argument in the text? Do the authors write their
articles with one eye on the hypertext and multimedia options? Does EGO give rise to different texts from
those in printed survey works, or is it only possible to communicate academic knowledge – regardless of the
aims regarding hypertext – in the form of linear texts? The commentaries and discussion of the third section
of the symposium deal with these issues.

▲14

In his introductory note, Jürgen Wilke (Mainz) differentiates between two dimensions of mediality in
European History Online – a mediality with regard to the content, which understands the media as a factor in
historical processes, and an instrumental mediality which focuses on the multimedia capabilities of the
internet, by means of which these historical processes are to be made accessible. Wilke also differentiates
between a narrower and a broader concept of media; most of the articles in European History Online are
based on the broader concept. Wilke states that "mediality", i.e. the question of the channels through which
certain content (ideas, technologies, practices) are transferred and thus changed, is more relevant to some
EGO articles than to others. Consequently, some EGO articles discuss media intensively while media are
only peripherally relevant to other EGO articles. Wilke argues that EGO articles are essentially discursive
academic treatises in a text format which is pre-structured in terms of its content. The multimedia elements
complement the texts without dominating them, in Wilke’s view. The multimedia elements also vary from
article to article in terms of their quantity and variety, Wilke notes. Usually taken from "traditional" historical
sources, they primarily perform – according to Wilke’s impression of what he concedes is a continuously
developing project – an illustrative function. There are however articles – Wilke notes – in which the
multimedia elements take up the progression of thought of the text and develop it further. The visualization
strategies are – according to Wilke – primarily dependent on the disciplinary background of the authors. How
these strategies affect the readers’ perceptions of the articles remains an open question.

▲15

Alexander Badenoch (Paris/Utrecht) develops Wilke’s observations on multimediality further. He points out
that the core unit of EGO comes from "print culture": the academic essay with a linear, text-based
argumentation, with quotations and endnotes, as well as an external process of evaluation. Due in particular
to its origin in "print culture", a website like EGO is in a position – according to Badenoch – to fully utilize the
bewildering array of digitally prepared and presented academic resources in an interpretative framework by
(re)constructing contexts of meaning and creating new ones. Badenoch evaluates the multimedia
implementation in EGO by means of a typology of the functions of digital historical objects, which can appear
as artefacts of social processes and relationships, as representations, as the objects in historical collections
and, in particular, as sources in historical narratives. Badenoch states that they cannot perform the function
of sources if they are mainly used illustratively "outside the text". For the future, Badenoch calls for the

relationships between the text, the image and the image caption to be strengthened, for the objects to be
introduced more clearly as representations with different strategies of reception, for greater cognisance of the
contexts in which the objects emerged and were collected, and for the multimedia elements to be linked to
one another. To this end, the authors could – Badenoch suggests – be given greater involvement in the
process of the selection of multimedia content, ideally in a collaborative process between authors from
different disciplines, and – subsequent to initial publication – in a dialogue with the users.

▲16

In the discussion, Jürgen Wilke notes that publishing on the internet in general creates a pressure to provide
visual images, while most of the authors would not have had (audio-) visual representation in mind while
writing their articles. Irene Dingel confirms that the multimedia elements are often added by the two
managing editors in the IEG. However, it is not possible for them – Dingel explains – to engage equally
intensively with the very diverse subject matter of all of the 200 articles; and only the authors themselves can
establish an interplay between the multimedia elements and the texts in the development of the argument.
Joachim Berger explains that the chief editors often opt for copperplate engravings and other contemporary
reproductions which are in the public domain because the licences offered by museums and stock photo
agencies for paintings are often expensive and only for a limited time period. As reproductions of
reproductions, these objects are particularly leaning towards illustration. Marco Jorio suggests that the fact
that most of the EGO authors are from a history background may explain a certain "iconographical late
development" on their part, particularly compared to disciplines which work intensively with images, such as
art history and archaeology. Wolfgang Schmale views this contention as surprising, given the long-running
discussion about the cultural sciences as "image sciences". Giving their perspectives as authors and users of
EGO, the historian Thomas Weller (IEG Mainz) and the theologian Britta Müller-Schauenburg
(Frankfurt/Main) state that their search for images and the integration of VIAF personal name data and other
external links did indeed have a very informative effect on their respective processes of researching and
writing. Weller and Dingel both stress that being able to look at images that illustrate the text gives the user a
more varied and enriching experience, as long as they are not overused. Wolfgang Schmale views the
associative – interpretatively not too strongly guided – use of images as a real opportunity for the online
mode of publishing.

▲17

Résumé
From the perspective of the organizers, the commentaries and discussions of the symposium have yielded a
range of valuable suggestions which will be relevant to the operation of European History Online during the
third-party-funded project phase and beyond. Given the financial constraints of the regular operations phase,
during which the maintenance and updating of the existing content will be the main priority, the scope for
implementing some of the suggestions is limited. Some ideas are not possible given the conceptual design of
EGO, and thus remain suggestions for future projects. Additionally, all participants were aware from the start
that this symposium – due to the nature of the project itself – can only be a snapshot evaluation. As EGO is
designed as a "living document" which not only permits changes but demands them, we are optimistic that
we will be able to take on board – and implement, as far as possible – further suggestions over time.

▲18

Joachim Berger5
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Section 1: Multi-Inter-Trans-Disciplinarity
What specific perspectives are introduced to EGO by the individual historical disciplines? In what ways do
the participating disciplines profit from the concept of the transferts culturels on which EGO is based? How
do these disciplines work together scientifically – is EGO a transdisciplinary, an interdisciplinary or a
multidisciplinary project?

Introductory note
Comment
Discussion

Introductory note
by Helmuth Trischler (Munich)

Professor Helmuth Trischler, Director of the area "research", German Museum, Munich. EGO editor for the history of technology and science.

▲1

European History Online: A Multi-/Inter-/Transdisciplinary Project?
"Is EGO a transdisciplinary, an interdisciplinary or a multidisciplinary project?" This is the central question
which the organisers of this symposium have put to us. In the best traditions of the humanities, we must first
clarify what this question means exactly. For the purposes of this brief opening commentary, I will divide this
question into two analytical parts. Firstly, is EGO an interdisciplinary and/or a multidisciplinary project?
Secondly, is EGO a transdisciplinary project?

▲2

Is EGO an interdisciplinary and/or a multidisciplinary project?
The central aim of EGO is the "interdisciplinary interconnection of international research on European
history", and EGO is aimed at a diverse "readership in various disciplines". In short, EGO is conceived as an
interdisciplinary project.

▲3

At this point, I don’t wish to get bogged down in a discussion of the various concepts of interdisciplinarity, or
of the difference between interdisciplinarity and multidisciplinarity. In general terms, the debate about these
two concepts can be summarized by saying that multidisciplinarity is a "weaker" form of cross-disciplinary
collaboration by which its findings attained at the level of the disciplines result from a complementary effect.
Interdisciplinarity, however, emerges in a shared conceptual and methodological framework which exists
between the disciplines.1

▲4

Applying this distinction, EGO is more of a multidisciplinary, than an interdisciplinary project, the aim of which
is to establish a transcultural, multi-perspective history of Europe on the internet. Bearing in mind the central
question referred to above, "multi-perspective" means that all the specific perspectives of the disciplines
relevant to research on European history are mobilised.

▲5

To what extent has the project succeeded in this? I must admit that I have not taken the time to evaluate all
the articles in EGO. Let us look instead at the disciplinary backgrounds of the specialist editors on the basis
of the reasonable assumption that these editors primarily drew on their own respective disciplinary networks
in the search for authors. The 22 current and five former editors belong to the following disciplinary fields,
with some belonging to multiple fields:
history / historical studies: 22;
literary studies and linguistics: 4;
theology: 5;
art history, philosophy: 2;
musicology, legal studies, ethnology, media studies: 1.

▲6

Two facts stand out. Firstly, the overwhelming preponderance of representatives of the discipline of history is
conspicuous, though the varied spectrum of historical subdisciplines – including economic and social history,
the history of science, medicine and technology, cultural and gender history, political history and history of
society, as well as migration history – is well covered. What else could one legitimately expect from a project,
the subject of which is European history?

▲7

Secondly, the dominance of the humanities is conspicuous. Except for media studies, the social sciences are
not represented at all. Sociology, political science, psychology and economics do not feature. And, in
particular, the natural sciences, the life sciences and engineering are absent. Incorporating experts from the
social sciences, natural sciences and engineering disciplines obviously proved beyond the disciplinary and
interdisciplinary limits of the European History Online project with its focus on history and the humanities.

▲8

If we delve more deeply into EGO by looking at the specialist articles, then the picture becomes a little more
nuanced. As regards the areas of "science and education" and "science and technology", which I represent,
a small number of representatives of the disciplines of the natural sciences and technology can be identified,

or at least representatives whose academic expertise can be combined with historical research perspectives
and questions. Two examples: The article Historical Climatology of Central Europe is by the Freiburg
geographer and climate researcher Rüdiger Glaser, and the architect and philosopher Carsten Ruhl was
persuaded to contribute the article Palladianism: From the Italian Villa to International Architecture. Both
authors were very successful in placing the specific knowledge of their disciplines in broad historical contexts
by applying the main perspectives of the discipline of history.

▲9

Let us therefore conclude in relation to the initial question regarding the interdisciplinary scope of EGO that –
for a project that has history as its subject – EGO does indeed have a broad multidisciplinary profile. While
EGO aggregates, rather than integrates the perspectives and knowledge of the participating disciplines, this
is more than one can legitimately expect from a project in which so many authors participate. Does EGO
utilize this profile in the way it portrays itself, and does it make this profile transparent to its users? The
answer here is clearly no. The users are told nothing about the disciplinary backgrounds and specialisations
of the authors. They have to research this themselves. This is a significant omission given that it is important
in the context of academic transparency to know from which of the many perspectives encompassed by the
EGO project the respective article is written.

▲10

Is EGO a transdisciplinary project?
In search of an answer to this question, it must first be noted that EGO itself does not make any claims in this
regard. I suspect that this may be because the initiators and those responsible for the implementation of the
project viewed transdisciplinarity as just an additional variety of interdisciplinary and multidisciplinary
research. However, our discussion should be based on an understanding of transdisciplinarity as the
principle of integrative research which connects academia with society and academic knowledge with
practical everyday knowledge. Transdisciplinarity in this sense does not take academic approaches and
discourses as its sole point of reference, but is transitive to the extent that it goes beyond these and ties in
with society, or, as the philosopher Jürgen Mittelstraß put it: "Transdisciplinarity [is] an academic and
research principle which becomes operative in instances where a purely specialist or disciplinary definition of
the problems and the solutions is not possible or such definitions have been superseded."2 Transdisciplinarity
in this sense also specifically implies the integration of society into an open and transparent dialogue and
weighing the different perspectives on a subject against each other.

▲11

How could EGO be designed as a transdisciplinary project? EGO as a transdisciplinary project could mean,
for example, that the conceptual design of the project, particularly the choice of topics, is discussed in a
dialogue with selected representatives of the public instead of being decided on by the specialist editors. It is
very conceivable that such a – "socially robust" in Helga Nowotny’s sense of the term – design would deviate
from that which is now on the internet.3

▲12

EGO as a transdisciplinary project could also mean utilizing the specific advantages of EGO as a digital
project to make it participatory and dialogic – through the use of comment threads and through the use of the
social media in particular. The creation of such an interactive dialogic space would of course require vast
resources. I merely note here that EGO does not fulfil this definition of transdisciplinarity, indeed it cannot
fulfil it in view of its entire basic design.

▲13

The possibilities which a dialogic orientation can offer are demonstrated, for example, by the project
"Inventing Europe", which also has the aim of establishing an online history of Europe. The project emerged
from the research network "Tensions of Europe", which has been funded by the "European Science
Foundation" (ESF) and other research funds and which will culminate in the publication through Palgrave
Macmillan in 2014/15 of the six-volume series entitled Making Europe: Technology and Transformations,
1850–2000.4 Parallel to this, ten European research museums and cultural institutes have joined forces
under the leadership of the "Foundation for the History of Technology" in Eindhoven in order to establish a
shared website on European cultural heritage in the area of science and technology.5 The website, which
went live in 2011, offers virtual online exhibitions also used in university teaching as well as enabling users to
write their own histories by accessing the collections of the participating institutions. In this way, European
history becomes an interactive project which literally incorporates broader society in a transdisciplinary way.

▲14

Helmuth Trischler, Munich6
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Cf. Mittelstraß, Jürgen: Interdisziplinarität oder Transdisziplinarität?, in: Idem: Die Häuser des
Wissens: Wissenschaftstheoretische Studien, Frankfurt am Main 1998, pp. 29–48; Blanckenburg,
Christine von et al.: Leitfaden für interdisziplinäre Forschergruppen: Projekte initiieren –
Zusammenarbeit gestalten, Stuttgart 2005.
^
"Transdisziplinarität [ist] ein Forschungs- und Wissenschaftsprinzip, das dort wirksam wird, wo eine
allein fachliche oder disziplinäre Definition von Problemlagen und Problemlösungen nicht möglich ist
bzw. über derartige Definitionen hinausgeführt wird." Mittelstraß, Jürgen: Transdisziplinarität oder:
Von der schwachen zur starken Interdisziplinarität, in: Gegenworte 28 (2012), pp. 11–13, here p. 12.
This is in contrast to the definition of transdisciplinarity as a univeral theoretical unitary principle; on
this, see Nicolescu, Basarab: Manifesto of Transdisciplinarity, Albany, NY 2002.
^
Nowotny, Helga / Scott, Peter / Gibbons, Michael: Wissenschaft neu denken: Wissenschaft und
Öffentlichkeit in einem Zeitalter der Ungewissheit, Weilerswist 2004.
^
The first two volumes have been published to date: Oldenziel, Ruth / Hård, Mikael: Consumers,
Tinkerers, Rebels: The People Who Shaped Europe, London 2013 (Making Europe: Technology and
Transformations: 1850–2000, vol. 1), and Kohlrausch, Martin / Trischler, Helmuth: Building Europe
on Expertise: Innovators, Organizers, Networkers, London 2013 (Making Europe: Technology and
Transformations: 1850–2000, vol. 2).
^
See the website www.inventingeurope.eu. The participating institutions are: Deutsches Museum
(Munich), Museum Boerhaave (Leiden), Nemo Science Center (Amsterdam), Teknisk Museum
(Stockholm), Science Museum (London), Nederlands Instituut voor Beeld en Geluid (Hilversum),
Museum Centre Vapriikki (Tampere), Tropical Research Institute of Portugal (Lisbon),
Dokumentationszentrum Alltagskultur der DDR (Eisenhüttenstadt) and the Hungarian Museum of
Science, Technology and Transport (Budapest).
^
Professor Helmuth Trischler, Director of the area "research", German Museum, Munich, Germany
(h.trischler@deutsches-museum.de). EGO editor for the history of technology and science.
^
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Comment
by Immacolata Amodeo (Loveno di Menaggio)

Professor Immacolata Amodeo, Secretary General, Villa Vigoni, Loveno di Menaggio, Italy.

▲1

How does interdisciplinary collaboration function in the context of
academic specialization – is EGO a transdisciplinary, an interdisciplinary or
a multidisciplinary project?
I must preface my remarks by stating that I am not a historian – literature is my area of expertise. Everything
that I am about to say is no doubt conditioned by the traditions of my academic discipline, and by certain
conventions which perhaps may not apply to other historical disciplines (I would therefore welcome an
informative dialogue).

▲2

The first question that I was asked to address is: "How does interdisciplinary collaboration function in the
context of academic specialization – is EGO a transdisciplinary, an interdisciplinary or a multidisciplinary
project?"

▲3

This question has already been addressed by Mr Trischler, so I do not wish to answer it in detail, but to refer
directly to a number of points that Mr Trischler mentioned in his address. In view of EGO's aim of promoting
the "interdisciplinary integration of international historical research on Europe", Mr Trischler poses the
question, how successful has the project been in "mobilizing the specific perspectives of each of the
disciplines relevant to historical research on Europe".

▲4

Mr Trischler gives a breakdown of the disciplines to which the specialist editors (the 23 currently engaged
and the five formerly engaged) belong. 22 are historians; literary studies and linguistics are represented by
four editors altogether; and music and media studies are represented by one editor each. He notes that the
"varied spectrum of historical sub-disciplines is largely cover" (economic, social, scientific, medical, cultural,
and gender history). He also notes that the humanities are predominant. The social sciences are hardly
represented at all (neither sociology, politics nor psychology). Mr Trischler views this as a disciplinary
boundary of EGO.

▲5

I do not entirely share this view. The general historical approach predominates, but aspects of the social
sciences are dealt with. For example, the area of economics is dealt with – in the article Economic Networks
by Christian Marx, for example. And while topics which extend into the areas of economics and politics are
primarily discussed from the historical perspective, there is nonetheless an openness to approaches from the
disciplines of economics and politics.

▲6

I would also like to discuss the second point referred to by Mr Trischler: "Is EGO a transdisciplinary project?"

▲7

Mr Trischler understands transdisciplinarity as an interconnection between "academia and society, and
between academic knowledge and practical everyday knowledge". He concludes that EGO is not
transdisciplinary in this sense. I agree with him on this point, but I wish to suggest a slightly different
perspective on transdisciplinarity. If one understands "transdisciplinary" as "beyond disciplines" or "crossing
disciplinary boundaries" then EGO is very much transdisciplinary. For example, the whole topic of "Europe",
the history of which is the central focus of EGO, is not restricted to one discipline or even two. And several
subtopics dealt with in EGO – such as "migration" – are "transdisciplinary" topics inasmuch as they are topics
which cross disciplinary boundaries.

▲8

Complementary to the views which Mr Trischler developed in his address, I would like to add some
comments of my own on the question of the interdisciplinarity, multidisciplinarity and transdisciplinarity of
EGO. We have discussed the question of inter-, multi- and transdisciplinarity primarily from the perspective of
the disciplinary approaches. However, one could approach the question of inter-, multi- and transdisciplinarity
from the perspective of the subject matter, the topics and the articles.

▲9

For example, I have done some research on the extent to which topics appear in EGO which do not primarily
belong to the discipline of history, but to – for example – literary studies or musical studies. I did a random
test by entering some names and other search terms ("opera", for example). I found a number of short
entries on individual composers. There is a short entry on Gioachino Rossini's Siege of Corinth http://iegego.eu/en/mediainfo/gioachino-rossini-lassedio-di-corinto-giusto-ciel-in-tal-periglio in the article Graecomania
and Philhellenism (with an accompanying music clip). Jean-Baptiste Lully is also mentioned briefly. However,
there is (as yet) no detailed entry on the topics of "opera", "European opera" or "opera theatre" in EGO. Then
I entered the search term "novel’" This yielded substantially more results than opera. Among other things, I
found a relatively detailed article on Werther Fever, a short entry on Victor Hugo (with a picture) http://iegego.eu/en/mediainfo/victor-hugo-180220131885-en, a very nice article on the Book Market, a photo of James
Joyce http://ieg-ego.eu/en/mediainfo/james-joyce-188220131941-and-sylvia-beach-188720131962, and a
photo of Thomas Mann with a short entry http://ieg-ego.eu/en/mediainfo/thomas-mann-187520131955-en.

▲10

As someone from the discipline of literary studies, I would have hoped for more in this area. Generally, I
would have hoped for a greater integration of the subject matter of other disciplines, for example literary
studies (authors, literary texts, etc.), musical studies and musical theatre history. The literary history of the
cultural milieus dealt with and the interconnections between it and politics, social history and economics does
not receive much attention. Composers, operas, and aspects of the social history of opera and of theatre
also receive too little attention in my view. Of course, it would not be within the scope of this project to deal
with literature and opera in a systematic and comprehensive manner. However, in particular periods and in
the context of particular events, it would without doubt be useful to cross the disciplinary boundaries between
objects of enquiry. For example, I am thinking of the importance of opera in nineteenth-century Italian history
and also its role as a Europe-wide phenomenon, and of the emergence of bourgeois theatre in Germany
from the end of the eighteenth century.

▲11

On the other hand, one must bear in mind that EGO has not been in existence for very long and is thus a
work in progress. It is understandable that historical topics in the narrower sense are dealt with first of all,
before the focus shifts to literature or music etc. After all, it is supposed to be a "history of Europe" and not an
encyclopaedia.

▲12

What benefit do the participating disciplines derive from the concept of
cultural transfers on which EGO is based?
I came to the following conclusions:

▲13

In my view, EGO stands for a loosening of the national historical approach in favour of a comparative
approach.
It is not an account of German history alongside Italian history or French history, but of "European history"
and of the investigation of the respective emphases with regard to particular topics;
An example: The article European Fashion discusses models, the emergence of trends and how these were
adopted and developed or modified, that is, fashion as a European phenomenon which influences economic

ties within Europe, fashion as a phenomenon between artistic creation and commerce. In addition to aspects
of gender history, this article discusses the history of foreign trade, raw materials, the crafts and other topics.
Or the article on Antisemitism: this is another topic which cannot be dealt with in the context of national
history, and "transfer" played a correspondingly large role in the discussion, both in the diachronic and the
synchronic perspective.

▲14

What specific perspectives do the individual historical disciplines bring to
the collective endeavour of EGO (and which should they bring)?
It seems to me that various historical disciplines collaborate with each other in EGO, such as economic
history, technological history, gender history, cultural history, linguistic history and others. All of these specific
perspectives are represented and have been incorporated into EGO. The emphasis shifts from one
disciplinary approach to another from one article to the next as the subject matter dictates. During my
random reading in EGO, I did not identify any dominant historical discipline. Neither did I encounter an article
which was so strongly shaped by a single discipline that the reader would require very specific specialist
knowledge in order to understand the article.

▲15

In general, the various disciplines tend to merge and be subsumed into a general cultural history. In the
article Italian Cuisine, for example, food is discussed to an extent as a cultural topic. Scientific (chemical,
botanical and biological) aspects receive less emphasis, as do economic aspects. The article has a section
entitled "Pizzeria and Osteria in Germany: The Spread of the Italian Restaurant after 1945". The topic of
Italian cuisine is investigated from a cultural historical perspective, and this article is in my view a particularly
good example of the process of cultural transfer.

▲16

In conclusion, I wish to say:

▲17

The articles in EGO are historical articles.
They cross the disciplinary boundaries of history in its narrow sense here and there and venture into, for
example, economics or technological history, or they belong to a general cultural history. In this sense, EGO
is interdisciplinary and multidisciplinary.
One could also say that the interdisciplinarity and multidisciplinarity are dictated by the subject matter or the
emphases which the individual author has chosen.
I do not have the impression that the multidisciplinary and interdisciplinary perspective is programmatically
dictated or rigidly applied.
I think that this is for the better, as it might impose too much baggage on the work to insist that each topic be
dealt with from an interdisciplinary and multidisciplinary perspective.
Transdisciplinarity is also in evidence. This is the case where the topics are so cross-disciplinary that they
require a transdisciplinary approach.
It appears to me that the concept of "cultural transfers" is very useful for this project. The application of this
concept has resulted indeed in a "history of Europe" instead of a "history of individual European countries".

The various historical disciplines seem to complement each other harmoniously. None of them is so
dominant as to make the articles unreadable to non-experts.

Immacolata Amodeo, Loveno di Menaggio1
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Discussion
by participants of the symposium

Professor Helmuth Trischler, German Museum, Munich
Many have now effectively agreed with what Ms Amodeo said, that is, that EGO is an interdisciplinary project
that has grown contingently. The contingency results from the fact that we as specialist editors have
mobilized our own networks, and EGO is as good as the networks of the chief editors and the specialist
editors. The gaps in our own ability to achieve networks that are as broad as possible correspond to the
limitations of EGO as an interdisciplinary project. You have just emphasized again that the discipline of
economics is in fact represented and integrated here and there. This is undoubtedly the case when one
delves more deeply into EGO, to the level of the articles, as I have shown taking the example of Rüdiger
Glaser's article on Historical Climatology [of Central Europe]. This is a subject which is particularly tailormade for the natural sciences. The historical discipline or the historical perspective is integral to this topic
and, for this reason, we have no difficulty in finding experts who come from the discipline in question and are
compatible with a historical project. In the case of other disciplines, we experienced more difficulty in this
regard. You are completely correct when you stress that the general topic of EGO is cross-disciplinary, but
that's not how I wished to define transdisciplinarity, but in a more specific way, like Basarab Nicolescu and
others who have thought more deeply about what transdisciplinarity can imply and have come to the
conclusion that the academic dialogue between academic knowledge and public knowledge should be
strengthened. This is the specific strength which transdisciplinarity implies and should mean for us.

Professor Fridrun Rinner, Université de Provence, Aix-en-Provence
Numerous articles on the area of literary studies, for example the one on Bestsellers in Literature, have yet to
be published. An article on Shakespeare as an inspiration in literature is almost ready for publication, as is an
article on Zola ["J'accuse"] and the Dreyfus Affair, and the effect of the latter on European literature – to
name just two examples. I agree with Ms Amodeo that historical events manifest themselves in important
ways in the European novel, and that the interplay between literary-aesthetic and political and social
developments should be dealt with in EGO.

Dr Joachim Berger, IEG, Mainz
Mr Trischler has assigned church history, which focuses on Christian theology, to the discipline of historical
studies. It would interest me to know whether you feel comfortable in this category and whether you believe
that the specific perspectives and the specific knowledge interests of your discipline are more fully
represented in EGO in the discipline of church history or the discipline of theology.

Professor Klaus Fitschen, Institute of Church History, University of Leipzig
Church historians think about this question all the time. Where do we actually belong to? Historically, we
have not been a part of the discipline of theology at all. That is perhaps the first indicator. Another indicator is
our principle that our methods are no different to those employed in historical studies generally. So I actually
have no problem with church history being assigned to historical studies. Of course, it is completely obvious
that we have our own specific area of interest and research questions. Every historical discipline has that.

Professor Mariano Delgado, Seminar for Middle and New Church History,
Université de Fribourg:

I agree with you. We see ourselves as being in good company in historical studies. The contributions from
the discipline of theology tend to deal more with the history of theology, and are less systematic in approach.
That is in the nature of the subject.

Joachim Berger
In the introduction, I claimed that the concept of "transferts culturels […]" had been "applied to the 'subject
matter' in various disciplines". The history of reception and the history of influence is as old as intellectual
history in general. You only have to look at stylistics in art history, or, of course, at literary history or the
history of theology; it is effectively very often the history of reception. In European History Online, we said
that in order to speak of transfer history or transferts culturels all of the articles must discuss the historical
actors, the intermediaries and the agents of transfer. How is something received, and how is this changed by
the use of various media? And how can these processes be located in geographical space? This is the point
that I would like to come back to. In the articles on legal history, for example, I sometimes got the impression
that the historical actors got lost a bit, or that law appears as the autonomous subject of the articles, as
though it transfers and disseminates itself so to speak.

Professor Barbara Dölemeyer, Bad Homburg
Perhaps we in legal history are lagging a bit behind in the area of mediality. We study the media, too, of
course, for example the transition from correspondence letters to periodicals and similar topics. But it may
well be the case that we in the area of legal history in particular say: Our subject is law and we take the
methods from historical studies. But there are of course trends there in historical studies and it may well be
that some of the articles are very legalistic and give less of a media studies perspective. But we can pay
greater attention to this in the case of the articles which have yet to be published.

Professor Irene Dingel, IEG, Mainz
Mr Trischler, your observation that a project like European History Online is a project which grows
contingently is a very important point in my view. This is perhaps one major difference between some online
projects and print projects, which are discussed, worked on and polished up for much longer before they are
presented to the public. EGO is, after all, a work in progress. The second observation which I find very
important is the degree to which a project takes shape through those who participate in it. Just the decision
on the composition of the editorial board, which in the case of EGO is "laden" with historians if I may say so,
does of course determine what shape the project will subsequently take. And I take Ms Amodeo's comments
as a warning to once again consider how these contingencies can be broken up by expanding the editorial
board in a targeted way in order to bring in new perspectives: the opera, the bestsellers – to integrate topics
into our spectrum of topics. But I have another question for you both: if one wishes to work in a consistently
transdisciplinary fashion and to get all of the participating disciplines to work together on a particular subject
area in order to incorporate the methods and knowledge of each, is it even possible to specify a track or a
matrix of questions, such as for example historical actors, media and geographical contexts? After all, it is to
be expected that the disciplinary spectrum – if it is not solely located in historical studies – in some cases
may not be able to do justice to the central questions and research interests of the individual disciplines, if
these disciplines are obliged to focus on historical actors, media, spaces and such things. Is this possible?
Or does one need to think up a completely different way?

Helmuth Trischler
As I already said, I understand transdisciplinarity differently. Turning to interdisciplinarity, what is possible,
what kind of requirements must one specify? I would even say that one must specify more rigid
requirements, if one wants – as you have formulated it – to work in a consistently interdisciplinary way in
order to incorporate the knowledge of each of the other disciplines, as well as their central questions and
perspectives, and to make these compatible with history. Ultimately, EGO counts as a project by virtue of the

fact that it is multi-perspective, but also through the fact that it is as coherent as possible. We have tried to
incorporate threads which we must develop more and make more consistent the more serious we are about
integrating other disciplines. Of course, this makes it all the more difficult to find experts from other
disciplines who agree to adhere to these requirements and to fulfil them in the context of the specific central
questions of their own discipline. I admit that there is a big pull in two directions, but I believe that ultimately
success cannot be measured so much in terms of a supposedly large degree of interdisciplinarity, but more
in terms of the coherence of the project itself. And it is of little benefit to incorporate different perspectives
which are not compatible with the – in my view – very good requirements specified by EGO. Perhaps I have
not emphasized enough that EGO is a successful project, a success story on a high level. But we are called
upon to ask, what are the boundaries, where are the limits of what is doable, what has been achieved and
what else can perhaps be made possible in a project which can and should continue to grow and develop
further? There is indeed room to include further disciplines with their specific central questions. Many
disciplines also contain a self-reflexive force; they examine the historical process of their own development.
We could strengthen this disciplinary spectrum in EGO. It is up to us to do this.

Professor Immacolata Amodeo, Villa Vigoni, Loveno di Menaggio
I agree completely with Mr Trischler. I would not advise expanding the disciplinary spectrum too far, as the
project might then lose its identity somewhat. In my commentary, I concentrated very much on my
"homework". This invitation has given me the opportunity to examine this very fine project, which is very userfriendly, more intensively. Reading in EGO is very pleasant; the articles are not too long; it is aesthetically
very appealing and friendly when one enters the site, and it is very easy to navigate around the site. Even if
one does not have much time, the search function is very helpful for finding what one is looking for. And what
I formulated as a suggestion regarding literature, opera and music is really completely contingent and is
intended to be understood as completely contingent. If you had invited someone who had devoted
themselves to the history of technology or the history of the natural sciences, then there would have been
very different suggestions. For example, the big Treccani Enciclopedia in Italy has recently be made
available in an online version with short entries; it combines images and texts in a somewhat similar way. But
I think that EGO should not attempt to cover the entire spectrum of topics and disciplines because there are
other projects which do this, the online version of the Encyclopaedia Britannica, for example, and other
encyclopaedia projects. I am not sure that it is necessary to expand the editorial board either. I would actually
be more inclined to pass on this interdisciplinary perspective as encouragement to the authors. One can say
that it is preferable that they go beyond the boundaries of their discipline here and there, but not in a forced
way because I believe that European History Online should remain a historical project.

PD Dr Fritz Dross, Institute for History of Medicine and Medical Ethics,
University of Erlangen-Nürnberg
I wanted to come back to the aspect of transdisciplinarity as defined by Mr Trischler. Since EGO is not
printed but an internet platform, the question arises for me also, can EGO in the medium term – or perhaps
even in the longer term – not be just a cause of debate, but also a site of debate? Is that at all possible in
some form? How can a debate be held on this platform? Who would participate, and who would moderate it?
Does this possibility enter into thoughts about the further development of EGO, or is it not considered at all?

Joachim Berger
Since the first sneak preview of EGO was presented to the public, we have been urged to incorporate a
component which enables interaction and dialogue – Mr Trischler, you have expanded this request today –
not just within the academic fraternity, but with the rest of society also. If one views EGO in the context of its
own development, the project reflects the developments in digital publication and communication – we are
perhaps a Web 1.5 project? Other digital publication projects in which IEG participates have also given us
the impression that debate for the sake of debate is very hard to initiate in relatively small specialist

communities in (specialist academic) internet forums, especially if the debate is not about digital
communication itself or – as is the case in academic blogs – about very specialized questions. As far as I can
see, debates that offer the possibility of academic "credits" still take place in the classical formats (reviews,
responses, replies, etc.) in academic journals. My impression is that there are often general calls for an
interactive forum, but when one asks academics about it in specific terms, they refer to the next review or to
their next presentation, which – correctly – take precedence. But I would also like to put this question to the
floor. Do you find that the interactive components that we have introduced, such as the option to comment on
EGO articles via the European review platform recensio.net, are sufficient?

Professor Andreas Gestrich, German Historical Institute London
I think that one must decide in advance of embarking on such a project whether it is to be a "public history" or
one that is aimed at an academic audience. Our articles are predominantly written within an academic
sphere. This also changes the perspective on that which you, Mr Trischler, describe as transdisciplinarity. I
think that the options are pretty limited in this regard, and perhaps our interest in this is also fairly limited. I
would not place too much hope in this because the EGO project as a whole incorporates many disciplines.
The good discussion forums are generally very specialized and not current, and perhaps it is not necessary
to record the rest for all eternity.

Helmuth Trischler
You are completely right, Mr Gestrich. My point was that we have to be clear about what we want, what we
have achieved and where we want to take it from here. The decision to take one or two steps from Web 1.5
towards Web 2.0 or 2.5 would have enormous consequences. I do not think that these demands can be met
in the context of the funding and resource structures of EGO. It is therefore more appropriate – as you
emphasize – to aim at a graded specialist audience and not "public history", which runs the risk of wanting
everything and ending up with a great muddle. I was trying to clarify where we stand and where we want to
take the project, what we can't do and what we can't hope to do.

Professor Jürgen Wilke, Institute of Media Studies and Communication,
University of Mainz
I would like to comment on what Mr Gestrich said, to go back to the topic of transdisciplinarity. The EGO
texts are not centred around a thesis, or a current state of debate. Rather, they are relatively balanced
depictions of the state of knowledge and research, and therefore not designed as material for a discussion.
And a second problem is, of course, whether it would be possible to find institutional partners who would be
able to help implement this kind of a transfer beyond the disciplines. I don’t believe the "Leibniz-Institute of
European History" could manage this on its own. So one would have to decide, does one include, for
example, the "Federal Centre for Political Education" or the "State Centres for Political Education", as
institutions in the public domain? After all, the "public" is generally speaking a very vague concept,
particularly on the internet. And I think that it only has a certain standard where it has a certain institutional
basis. And another comment on interdisciplinarity: it has been depicted here that it [the issue of
interdisciplinarity] can be solved or has been resolved here primarily through the participation of academics
from other disciplines. That can, of course, only be part of the problem because the origin of the problem is in
historical studies itself. How interdisciplinarily does it [historical studies] work and assimilate new knowledge?
There are always limits to this. This is obvious because selection must always occur, but therein lies an
important point, and when one looks from a peripheral area like mine at a whole series of these articles, one
notices that there are knowledge gaps. Indeed, one cannot blame the authors for this because they do not
find the "mediality" of transfer processes in the material which they usually work with. Therefore, something –
which I wish to come back to later – would have to occur in the collaborative phase.
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Section 2: Multi-Inter-Trans-Nationality
In what ways does the editors' national background influence the selection of topics and authors? What are
the prospects and limits of the programmatic bilingual range of EGO? How do (non-)English native speakers
receive the translation of German-language articles? Are there any conceivable alternatives to the concept of
"translation"?

Introductory note
Comment
Discussion

Introductory note
by László Kontler (Budapest)

Professor László Kontler, Pro-Rector for Hungarian and EU Affairs, and History Department, Central European University, Budapest. EGO editor for the history of ideas.

I am honoured to have the opportunity to share my views on some aspects of the formation and development
of the EGO project. I must clarify at the outset that whatever may sound critical in my presentation must be
understood as self-critical (since I am myself a member of the editorial board and identify with its ways of
procedure), and whatever is laudatory, is a tribute to a largely very successful collective effort, and especially
to the efficiency of the IEG team in functioning as a switchboard among a diverse, colourful and inevitably
chaotic universe of editors and authors. Thanks to the Mainz colleagues for shepherding us through this
exciting adventure.

▲1

I have been requested to comment on "multi-/inter-/transnationality" in the realisation of the project. There
are several dimensions to this question: the choice of topics and authors, and also more substantive aspects,
such as the ways in which these topics are developed by the authors to whom they have been assigned. As
far as the question of "programmatic bilingualism" (also part of my remit) is concerned, I have little else to say
than that it is as much pragmatic as it is programmatic. Whether one likes it or not, global accessibility and
appeal today depends on the availability in English more than on anything else. On the other hand,

publishing all articles in German as well is indeed a programmatic signal that the cultivation of non-English
academic discourses and academic cultures erected upon and expressed in such discourses is also
indispensable for the maintenance of the same global communication.

▲2

My comments on the range of topics will take the idea of the project as their starting point. Formulated by its
masterminds, as organised in terms of the ten "threads", the conceptual framework set the enterprise on a
track almost inevitably ensuring, even prescribing a multiperspective, "inter- and transnational", panEuropean viewpoint for the emerging articles. If this were not enough, an initial brainstorming among the
members of the editorial board – followed by several work-in-progress meetings, introduced realignments,
fine tunings, restrictions and expansions – led to the current structure. A fundamental feature of this structure
is that it is comprehensive, but not all-embracing and finite. One might resort to the metaphor of the tree of
knowledge (in this case, of the transcultural history of Europe in the modern era), whose trunk is solidly
constituted by the "threads", branching out into "surveys", "basic" and then "focus" elements. Now, just as in
the case of natural trees, on our tree of knowledge there is nothing either to guarantee or to require the same
number of further ramifications on each of the branches. The evident abundance, even apparent superfluity
of "focus elements" – case studies highlighting the broader phenomena of transfer portrayed in the "surveys"
and "basic elements" through the representation of particular agents, stories and situations – in some of the
branches is certainly not matched in others. In this sense, many choices seem open to criticism as being
arbitrary: in the current arrangement, European Overseas Rule is brought into "focus" almost solely through
the exploration of the transfer of "legal norms", and the illustration of Knowledge Transfer is confined to
Homeopathy. One could go on citing such apparent imbalances, and stress the fact that in many other cases
there is a far more multifaceted "ramification" of the tree. The affiliation of the editors and the authors
selected by them presumably plays a role in this. The point, however, is that just as the growth of a tree, the
growth of an internet-based, online resource, is open-ended. Under these circumstances, one needs to ask
how well the single case employed in a given "focus element" (or the available range of such articles) serves
the purpose of illustrating the larger theme contained in the "survey" or the "basic element" – bearing in mind
also the possibility offered by the device to smoothly add a theoretically unlimited number of other "focus
elements" which will further nuance our understanding of the theme. Not to mention the opportunities of
creating "intertextuality" among surveys, basic and focus elements. This is simply no aspect of the project
that could be assessed in numerical or proportional terms.

▲3

By contrast, and definitely uncharacteristically for a student of intellectual history, in assessing
"multi-/inter-/transnationality" in the recruitment of authors, I have decided to resort to a statistical overview.
The figures used in this assessment reflect the status quo of the EGO site in early/mid-October 2013, and
are based on my personal counting (which may be erroneous – but perhaps within the tolerable margin).
Only published articles are taken into consideration. I shall look at the composition of the editorial board
(including current and former editors, as well as the directors of the IEG, who are not formally listed as
editors, but have taken a very active part in commissioning articles). I shall look at the geography of the
recruitment of authors by the editors in both national and local terms (that means not the "national
background" of authors, but rather their spatial-institutional affiliation). The data can be rendered in the
following tables.

▲4

Composition of the Editorial Board by country and region; recruitment of articles by country and region:

▲5

country

EB

GER

17

region

Central
("Germanophone")
Europe

EB

country

article
from

GER

107

AUS

18

AUS

4

SWI

2

SWI

14

NET

2

NET

6

FRA

1

FRA

2

BEL

1

UK

11

SWE

1

FIN

2

POL

1

CZE

2

HUN

1

BUL

1

ITA

5

USA

9

JAP

1

Western Europe

22

3

BEL
UK

2

Anglophone Europe

2

SWE
Scandinavia
FIN
POL

1

CZE
HUN

1

East-CentralEurope

2

BUL
ITA

Southern Europe

USA
Non-Europe
JAP
Total

30

30

182

region

article
from

Central
("Germanophone")
Europe

139

Western Europe

9

Anglophone Europe

11

Scandinavia

3

East-CentralEurope

5

Southern Europe

5

Non-Europe

10

182

▲6

Number of locations from which articles have been submitted by country and region:

▲7

country

locations

GER

34

AUS

3

SWI

7

NET

4

FRA

2

BEL

1

UK

7

SWE

1

FIN

2

POL

1

CZE

2

HUN

1

BUL

1

ITA

3

USA

8

JAP

1

Total

77

region

locations

Central ("Germanophone") Europe

44

Western Europe

7

Anglophone Europe

7

Scandinavia

3

East-Central-Europe

5

Southern Europe

3

Non-Europe

9

77

▲8

In addition to these data, one might also consider the relation of authors and editors to article source
locations:

▲9

article recruited from the editor's country

113

article recruited from the editors's city

31

(within the latter: editor and author identical)

6

▲10

Finally, it is helpful to rank the article source locations according to the number of contributions:

▲11

number of
articles

place

total
articles

18

Mainz (1 location)

18

16

Berlin, Vienna (2 locations)

32

4–6

Düsseldorf, Frankfurt, Genf, Gießen, Jena, Köln, Leipzig, München,
Zürich (9 locations)

42

2–3

19 other locations

44

1

46 other locations

46

Total

77 locations

182

▲12

What can we glean from these data? Taken as a whole, they tell us that contributions have been recruited
from 16 countries (on three continents) by the editors, who come from 8 European countries. This is a very
respectable spread, though within this latitude the distribution is rather uneven. The most conspicuous
among the secondary impressions is an apparent preponderance of German and "Germanophone"
scholarship in the realisation of the project. (I am aware that the lumping of Switzerland under the latter
category is a crude, perhaps inexcusable simplification: hence the alternative "Central Europe" in the table.)
The affiliation of 56 percent (17) of the editors in Germany and 73 percent (22) in "Germanophone" Europe is
striking. So is the fact that 59 percent (107) of the articles derive from German, and 76 percent (139) from
"Germanophone" academic backgrounds. The rest is divided nearly equally in 5–6 percent compartments
among Western Europe (9), "Anglophone" Europe (the UK: 11), and the rest of Europe (13 – Northern,

Southern, and Central-Eastern, individually contributing a mere 1–2 percent each). Eastern Europe is
missing altogether. Looking at the places of origins of the contributions, the most prolific one
(unsurprisingly?) is Mainz, closely followed by Berlin and Vienna; together with nine other rather active
source locations, all of them also in the same "Central" region, they form a group of 12 places (16 percent of
a total of 77) responsible for slightly over 50 percent of all articles published in EGO. If the ranking on the list
of contributing locations is disregarded and only the number of locations per region is considered, we find
that 57 percent are from the German-Swiss-Austrian "core" – which also means that elsewhere the
recruitment of articles was more evenly spread: The average Austrian contribution is 6 articles per location
(noting, however, that apart from Vienna, it is only 1 for both Graz and Innsbruck), 3 for Germany and 2 for
Switzerland; while 11 UK articles are shared among 7, and 9 contributions from the US among 8 different
locations.

▲13

Yet another perspective is opened if we match editors and authors with the countries and locations they
represent. How often have editors invited contributions from their own countries and cities? 113 articles or 62
percent were commissioned in the same country, and 17 percent of them (31) in the same city where the
editor is based. (It must be added that within the latter category in 6 cases – 3 percent – the editor is identical
with the author – hardly a blemish on the editor's side!)

▲14

All of this at first seems to cast a somewhat doubtful light on the internationality of the project.
"Germanophone" participation ranges from nearly two-thirds to three-quarters according to each of the
indicators above. The last table also appears to suggest that a fair amount of "in-breeding" has taken place:
in over sixty percent of the cases editors chose to approach colleagues in their own national academic
cultures for submitting EGO articles, and one in seven of our authors works in the same city (presumably,
even the same institution) as her/his editor. One may also add that quite a few of the transnational
recruitments of the editors from the "central" region were from within the borders of the region.

▲15

These doubts and reservations are not to be slighted. But are they final and decisive? They would be too
easily dismissed by claiming the obvious: that just because an outstanding expert of a topic is a colleague or
a co-national of an editor, the latter should not have scruples in assigning an article on the topic to her/him.
The statistics may also be turned around: in the case of nearly 40 per cent of the articles published so far, or
in almost every other case, we have looked beyond our national academic cultures in recruiting authors. This
already puts the EGO achievement in a different light. Further, it must be recognized that a statistics of
contributors solely on the basis of residence and institutional affiliation is of limited value: a prosopographic
exploration would probably reveal that in terms of academic formation, experience and socialization the
group under review is thoroughly international, even though not "multinational" in the strict sense of the word.

▲16

What is decisive, however, is the substance of the articles and the dynamics between them. A
comprehensive analysis of the transnational credentials of the collected material which, if published in
traditional media, would equal about twenty thick volumes, is obviously beyond the scope of this small
position paper. I shall conclude by sharing some of the experience working with graduate students of history
at my institutional home, where students arrive from several continents and dozens of countries to study
topics of the comparative history of Central, Eastern and South-Eastern Europe in global contexts. Many of
them choose our program precisely because they are tired of nationally anchored historical cultures, they still
find it difficult to distinguish and "navigate" between the alternative methodological offers of comparative
history, transnational history, transfer history, and their various modifications and cross-fertilizations. EGO's
clear, concise and eminently readable "surveys articles" on these topics greatly facilitate for them a general
grasp of these approaches, and the immediately available practical demonstrations and illustrations of the
approaches "at work", thanks to the links to basic and focus elements (or indeed resources outside EGO),
make our project in this sense tailor-made to the needs of the future generations of multi-/inter-/transnational
historians. This is irrespective of the precise level of multi-/inter-/transnationality in the process of its
execution, in which I am grateful and proud to have had the opportunity to play a modest part.

▲17

László Kontler, Budapest1
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Comment
by Marco Jorio (Bern)

Dr Marco Jorio, chief managing editor, "Historisches Lexikon der Schweiz" (HLS), Bern.

"History writing is a function of latitude and longitude!"
This was how Professor Heribert Raab, who had studied at Mainz, emphasized the location-dependent
nature of history writing to us as first-year students at the University of Fribourg in Switzerland. According to
this view national origin and cultural and linguistic background determine historiography. From this
perspective, the ambitious plan of writing a European history must either fail or result in a collection of
national and cultural narrow focuses. However, your successful project proves that this need not be the case,
as does the Historisches Lexikon der Schweiz (HLS). Nevertheless, we (in the HLS project) were confronted
with the question of how to escape the trap of national and cultural restrictions in a transnational and
intercultural project. Lászlo Kontler's commentary demonstrates that this was – and is – also the case in the
EGO project. Based on the nationalities of the members of the editorial board and the locations where the
articles were produced, he concludes: "The most conspicuous impression is an apparent preponderance of
German and Germanophone scholarship in the realization of the project". He implies in this statement –
without elaborating further – that EGO has a strong Germanophone orientation, or, to put it negatively, EGO
has not yet fully realised its supranational, trans-European goal. A more detailed analysis would be
necessary to establish whether this limitation is actually a feature of EGO. A cursory look through this
massive work confirms that EGO definitely has European history as its subject. And as the nationality and
native language of an author is not actually an obstacle to a trans-European perspective, Lászlo Kontler's
observation is not necessarily pertinent. But a number of peculiarities and instances of narrowness of focus
become apparent even during a quick look through EGO. For example, the article on the Waldensians limits
its discussion of their confessional migration to the period 1699–1823 and geographically to South-Western
Germany. One would have expected a somewhat broader depiction of Waldensian migration. EGO is
(correctly) not intended to be a comprehensive encyclopaedia of European history, but the topics dealt with
should, in my view, be dealt with in a comprehensive and trans-European manner.

▲1

The problem of "latitude and longitude" is also familiar to all of us involved in the HLS. We are not operating
on the very challenging European level, but only on the lower Swiss level, and the problem of transnationality
is largely a secondary phenomenon. Interculturality is central to the project. The HLS is published in three
separate full-length editions (German, French and Italian) which are almost identical in their content, as well
as in a two-volume Romansh abridged edition. On 21 October 2013, we presented the twelfth volume
(consisting of three further books) to the public in Italian-speaking Switzerland. Thus, 12 of the 13 volumes –
i.e. 36 plus two volumes of the LIR [Lexicon Istoric Retic] – have been published to date. It is envisaged that
the hardcopy publication will be completed in the coming year with the publication of the thirteenth volume.
The content of the articles (without images) has been available free of charge for the past 15 years online on
the so-called e-HLS. We already adhered to the principle of "open access" before this term had even been
coined! In its 36,000 entries (biographical entries and entries on individual families, places and topics), the
HLS deals with the history of Switzerland from the appearance of the first humans up to the present and is
based on the histoire totale approach. Most of the entries are very short, but a small number are longer and
comparable in length to EGO articles (for example, the entries on the individual cantons and other large
thematic entries).

▲2

However, the focus is not restricted to Switzerland. We include entries on all countries that have a
connection with the history of the Swiss people, as well as on many regions and places which played an
important role in the history of Switzerland, particularly those in neighbouring countries (for example, on the
city of Mainz and on foreigners who were important in Swiss history, such as Lenin or Elisabeth of Austria).
This is our modest contribution to transnational history writing. It is a difficult and daunting undertaking, as all
of you involved in EGO will be all too aware! The national perspective influences the depiction of history
more that we would have imagined. A good example are the famous Valtellina murders of 1620, during which
the Catholic, Italian-speaking inhabitants of Valtellina rebelled against the German-speaking, predominantly
Protestant nobility of Graubünden. The Italian author of the Valtellina entry depicted the event as a political
and social rebellion of the oppressed Valtellina population against the German-speaking nobility, while the
German-speaking, Protestant Bünden native who wrote the Valtellina murders entry described the event as
an anti-Protestant atrocity of the Counter Reformation which was orchestrated by Milan and Madrid. One
would think that two separate events were being described instead of the same event. It was only possible
through dialogue to make the entries correspond to one another at least to the extent that they no longer
totally contradicted each other.

▲3

However, our great challenge is trilinguality and quadalinguality, that is, interculturality. We translate articles
in nine different directions of translation. We have noticed that the task is made considerably easier by the
fact that we "only" deal with Swiss reality, and political, legal and social conditions have undergone
considerable convergence across the linguistic divides over the past 500 years. It becomes more difficult
when there is a combination of intercultural (linguistic) and transnational aspects. Thus, entries on
neighbouring regions of France present greater difficulties to the German-speaking and Italian-speaking
editors than the entries on French-speaking Switzerland. Even within the Swiss context, practically
unsolvable problems repeatedly arise, especially when one goes further back into the historical past. Legal
history in particular causes us regular headaches. There are two main reasons for this. Either a historical
reality existed only in one linguistic region or the historiographies of the individual linguistic regions have
dealt with a topic in completely different ways. For example, the word Pieve refers to a kind of large parish,
many of which subsequently became administrative entities, but they only exist in Italian-speaking
Switzerland. Or to give another example, it required a veritable semantic somersault to translate the German
entries on Stadtrechte and Landrechte into French and Italian because the French and Italian legal traditions
are unfamiliar with these categories. The terse reference in the French edition states that "La Suisse latine

ne connaissait pas ces catégories", and the Italian edition states that "Nelle regioni di lingua italiana non vi
era differenza fra diritto territoriale e diritto cittadino". And there are many such instances. In such cases, we
discuss the language-specific details in the respective articles, under the heading "Sprachrelevant". This is
why the entries are not always 100 percent identical in the three versions. A second solution is to include
parallel descriptions in a comparative way. For example, the literary history of Switzerland is dealt with in
separate articles on German, French, Latin, etc. literature, and in the case of the Publishers entry, the entry
is subdivided into separate sections on publishers in German-speaking Switzerland, in Italian-speaking
Switzerland, etc. As a third solution, the editors sometimes summarize the contributions of two or more
authors in a single entry. The participating authors then put their names to the entry jointly (so-called coauthorship).

▲4

In view of these difficulties, should one despair and give up on transnational and intercultural history? No!
EGO has met the challenge, too. To produce a well-rounded account of the history of all of Switzerland, we
apply a three-step model:

▲5

1. We select authors who are most likely to research across linguist divides and who have the required
skills to do this. We emphasize to all authors the importance of discussing the whole of Switzerland in
their entries. Zürich is not Switzerland and neither is Geneva! This awareness has a positive effect
but is not sufficient on its own.
2. Entries which relate to intercultural topics or which relate to Switzerland as a whole are reviewed by
academic advisors from each of the linguist regions before publication. And for transnational articles
we have one advisor each for France, (Southern) Germany and Italy. These advisors frequently
suggest corrections and additional information. We do not submit the entries to an academic review
board or committee. Instead, we have them reviewed by individual people who have particular
expertise in the respective subject area, linguistic region or country.
3. Translation plays a central role in the construction of a comprehensive intercultural history of
Switzerland. It is more than just the technical transfer of a text from one language into another.
Through translation we create a new work which shows a full awareness of the culture, the logic and
the historiographical traditions of the target language, and which does justice to the génie de la
langue. Frequently, the translations prompt improvements in the original-language versions of the
entries. The translation process may highlight a lack of clarity in the original version, or the translators
or translation editors may notice gaps or errors in the information relating to their own linguistic
region.
▲6

The result of this laborious approach is texts in the various languages which are comparatively well-rounded,
of (hopefully) acceptable quality linguistically, and which – in our experience – are viewed on their "own"
merits, even if some entries betray the fact that they are translations or are of a different historiographical
tradition. I was asked to address in this commentary how translated contributions are received by the
different linguist user groups, and, for example, if encyclopaedia entries written in German and translated into
French are accepted by Francophones. In the case of the large quantity of small encyclopaedia entries, this
is not an issue at all. We do not notice any difference in usage based on the original language of the entry.
This is also broadly the case with the larger entries, though there are more complaints in relation to larger
entries that they do not take account – or sufficient account – of aspects relating to one or other region or
linguistic group. An unbalanced or selective description stands out much more in the longer entries.

▲7

I am aware that the method being applied by the HLS is expensive. It is only possible in a small country like
Switzerland. I get dizzy when I imagine what it would involve if EGO had to be translated into all the
European languages – but only that would make it one hundred per cent transnational and intercultural!
Perhaps it might be possible to have the articles read by specialists from the individual – or at least the more
important (including the peripheral) – linguistic region s during the revision phases in the future. The EGO
articles could then be augmented and "rounded out" to make them more European, either by the author of
the original article or by the EGO editors, or one could append the contributions of the experts to the EGO
articles as independent statements – either as supplementary articles or as contributions to a discussion.
This would bring us closer to fulfilling Mr Kontler's wish for a "comparative and transnational history".

▲8

Marco Jorio, Bern1
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Discussion
by participants of the symposium

Professor Claudine Moulin, Trier Center for Digital Humanities, University
of Trier
In this second section, there are a whole series of initial questions. I would just like to repeat them briefly:
How does the embeddedness of the specialist editors in national contexts affect the selections of topics and
authors? What possibilities and limitations lie in the programmatic bilinguality of the EGO offering?
Bilinguality applies in this project specifically to English and German. How do non-native English speakers
receive the translations of German-language EGO articles? And finally – and this is one of many questions
and we could think of many more – what alternatives or additional aspects to the concept of translation –
which is also a transfert culturel – are conceivable?

Professor László Kontler, Central European University, Budapest
I wonder if there was a lot in your contribution, dear Dr Jorio, to which I can respond. There were a few points
though that perhaps require a response. Indeed my contribution seems to have pointed to the, perhaps,
unhealthy preponderance of germanophone articles and germanophone scholarship, even when it is
translated to English now. What I wanted to stress is that in spite of the fact that it is from a germanophone,
Central European academic backgrounds that most of the articles come, they are a proof that transnational
and comparative history is very cultivated on a very high level in these academic environments. You recalled
the Waldensians in South Germany, namely that the article's scope is too narrow and it may not lend itself
readily to a transnational understanding of European history. I can very well imagine a properly transnational
treatment of the Waldensians, which is after all a transnational religious community and movement, in
precisely local contexts. There are a couple of similar articles which I am familiar with. And we discuss such
phenomena in properly restricted local regional confines and they are just okay. They are perfectly
acceptable as pieces of transnational history.

Claudine Moulin
Referring back to Mr Jorio's suggestions and his experiences with the Historisches Lexikon der Schweiz, one
could apply the idea of the intercultural reviewing of articles to EGO to the extent that the bibliographies are
also taken into account – whether they reflect a certain internationality. Whether the author comes from the
German-speaking territory or not is less important compared to this. It is more important that the literature
cited is not being presented in a one-sided manner and that this literature documents the international
dimension of the respective field of research.

Dr Marco Jorio, Historisches Lexikon der Schweiz, Bern
I have also thought about what I would do in the next phase of such a big publication project. I don't think that
I would increase the number of articles. But I think one could give the existing articles to colleagues from
different countries, if the content of the respective article is relevant to their countries, and ask them to
comment on the articles. What does this topic look like from a Spanish, Swedish or Lithuanian perspective? I
can imagine that EGO could gain greater European depth in this way. In principle, it is irrelevant who writes
the article, whether they are German, German-speaking, or from another background. But I am convinced
that through collaborative writing and evaluation the perspective of EGO could be broadened and deepened.

Professor Wolfgang Schmale, Department of History, University of Vienna
I am not convinced that applying the technique in the way you are describing will move EGO forward. While
you were both speaking, I went through the authors who I know in my head. Most of them have some kind of
a "migration background". Most of them have lived and worked in different countries, and they speak multiple
languages. And I maintain that they are in fact our European authors who – due to differentiated life and work
contexts – no longer have a national perspective to start with. By contrast, joining various languages together

would – in my view – not in itself achieve a better result. I therefore raise the fundamental question whether it
is really of use to look at where the editors and authors are based. Whether they are Germanophone or
Anglophone – what does that really tell us? I am sceptical in this regard.

Professor Immacolata Amodeo, Villa Vigoni, Loveno di Menaggio
Would you say that the fact that there are so many German authors, does this imply a German perspective
and what would this perspective look like?

László Kontler
As I was trying to emphasise in my "computing section", although the statistics would demonstrate to a
crudely mathematical observer that there is a preponderance of the German perspective in the composition
of EGO. What I want to emphasise is that although the impression one gets from the composition of the
names of the authors one has this general preponderance but when one looks at the bibliographies of each
of the articles, this is not conspicuous at all. After all, though one obviously cannot engage in a
prosopographical study of the collective of the authors, the academic formation of most of them cannot be
described as narrowly "national". In this sense, contrary to appearances, this is a proper transnational
project.

Professor Helmuth Trischler, German Museum, Munich
We know that "Europe" is often constructed outside Europe, for example in the transatlantic world, in the
colonial world. Is this "entangled history" adequately reflected in EGO? Therefore I put the question to you,
have you ever applied this standard to the non-European articles? One would expect that the contributions of
Japanese or Anglo-American authors would incorporate these transatlantic, colonial, and post-colonial
enmeshments. Have you identified a different perspective there?

László Kontler
I have not made my statistics on those grounds. It occurred to me that it would be an interesting comparative
perspective, scouting the national background of the authors. And I felt very prominent in our discussions in
the editorial board from the beginning that the view of Europe from the outside and the view of Europe in its
relationship with the non-European world needs to be brought into the horizon of the entire site. I think we
are lagging behind a little bit in actually procuring the articles that have been commissioned on such topics.
But they are on the menu, and I think that the balance in that regard is quite satisfactory.

Professor Jürgen Wilke, Institute of Media Studies and Communication,
University of Mainz
I also have my doubts whether the countries of origin of the authors is an appropriate criteria for evaluating
this internationality because one would have to look more closely at what this actually tells us. Do the
Germans write more "nationally" than authors in other countries? Several Americans are involved. Do they
write in a more "European" way than we do? Or was it not their task to contribute to this European
perspective? Were they supposed to contribute an additional perspective from outside of Europe instead?
We could approach the problem in a more concrete manner. The geographical places dealt with in the EGO
articles are also recorded and represented cartographically. Thus, we could compile statistics on these
locations, and then we would be able to identify the degree to which various countries are represented. One
can predict that there are clusters – central European clusters – while "peripheral Europe", if I can call it that,
is probably less well represented. This would give a more meaningful indication of the internationality or
Europeanization of the content than the countries of origin of the authors.

Professor Horst Pietschmann, Department of History, University of
Hamburg
Yes, there is also the point that we must acknowledge the fact that there are also fundamental differences
between the European regions and countries regarding the formation of concepts, periodization and the
names used for historical periods. What we refer to as the Völkerwanderung (migration of the peoples) is still
known as the "Invasion of the Barbarians" in Italy. One could list several such important differences. While
we view the Early Modern Period as beginning around the late-fifteenth and early-sixteenth century due to

Columbus, Luther and other developments, the Italian Mediterranean expert Guiseppe Galasso noted a few
years ago that for Italy and the Mediterranean region the period of the Renaissance and the modern era
began from around 1415 onward, that is, 100 years earlier.
"Nation" [English pronunciation] as a concept cannot be translated using our term "Nation" [German
pronunciation]. In English, Indian tribes are also referred to as "nations", just as another example. There are
many such problems, which one as the editor of a project like EGO must – in my view – confront.
Consequently, it is recommendable to decide on certain emphases, unless one decides – and that would be
an alternative – to address such fundamental differences in meaning and contradictory focuses in concept
formation, periodization, etc. online in advance.

László Kontler
I think that Herr Wilke's observations go in the direction that I was also trying to emphasise. I don't think that
German authors write differently about these questions. There are also a couple of Italian authors who have
been contributing to the selection and I do not believe that they write differently, for instance about European
encounters with the non-European world, from Britons or Scandinavians. It ultimately depends on the
selection of the specific authors that we request to submit articles to us, and I think that for the most part this
has worked in the direction that serves the purposes of the venture.

Marco Jorio
As I said earlier, the country of origin of the author is irrelevant in my view. Germans do not write more
nationalistically than others – not at all. But what you, Professor Pietschmann, have mentioned is the
interesting aspect of a comparative history of Europe, that is, that the historiographical terms are different
because the historiographical traditions vary between the individual linguistic regions. Not everywhere, but
where such differences exist, they should be referred to.

Professor Irene Dingel, IEG, Mainz
Mr Jorio, since you mentioned the Waldensians, I can't get that article out of my head. Of course, every
article has room for improvement and deserves improvement. However, I think that this article nicely
demonstrates that EGO has consciously departed from the encyclopaedic approach. In this case, we had
received an article that was structured like an encyclopaedia entry. We sent it back to be reworked and
requested that cultural transfers be dealt with, and the result was – not surprisingly given the state of
research – a narrowly focused article. This demonstrates, on the one hand, how EGO gives a perspective on
European history and, on the other hand, sometimes has to narrow the focus.

Professor Klaus Fitschen, Institute of Church History, University of Leipzig
I don't wish to quibble, but the Waldensians article has now been mentioned a number of times. The title is
indeed somewhat confusing, I agree with you on that, but this narrowing of focus is not in the article. It is
without doubt a classic chronological history of confessional migrations, which also takes account of links
with Reformed Switzerland. Thus, it is not that small and narrow. But I fully accept the term "room for
improvement".

Professor Ruth-E. Mohrmann, Sub-department of Ethnology and European
Ethnology, University of Münster
I have a question for you, Mr Jorio. I don't know how many of these ambitious projects there are in
Switzerland, but I know of one which is now more than 20 years old. It is the three-volume Handbuch der
schweizerischen Volkskultur by Paul Hugger. It was published in 1992 in three languages. Of course, I'm
only aware of the reaction in Germany, how the German edition was received. I am aware, however, that
there were a number of fairly critical reactions in Switzerland, particularly regarding the translation difficulties
which you refer to. My question relates to this. In German, French and Italian, you have of course three very
important European languages at your disposal. But is the fact that English is not included a problem given
that it is now the lingua franca in the academic world of today? I know from the tales of my predecessor and
his predecessor that after 1945 German continued to be the language of academic life in many areas,

especially in the context of contact with eastern European countries, where English was hardly present at all
and they didn't want to use Russian. Is the absence of English in Switzerland perceived as a deficiency? Or
what is the attitude to this?

Marco Jorio
That is very clearly a deficiency, but in order not to increase the complexity even more we decided, for the
moment at least, to go with three full editions and the Romansch abridged edition, that is, with three and a
half linguistic versions. In the case of the new HLS, we are considering producing an electronic abridged
edition in English, in which only the more important entries will appear – for example, the Reformation, the
Second World War, perhaps also entries on the larger urban centres and important persons. We know that
the electronic version of HLS is often accessed from outside the German, Italian and French-speaking world,
and when these people see the HLS does not contain anything in English, they leave the site again. Our
trilinguality clearly excludes a large proportion of potential users in the world. We would like to publish in
English right away, but we are not yet allowed to.

Claudine Moulin
I would like to take up this point and relate it to the situation of EGO. When I talk about EGO in the context of
the "European Science Foundation", it is primarily my French-speaking counterparts who react and point out
that the articles in it are only published in English and German. Is it not be possible, they ask, to establish a
French version, at least for the main articles? One could say that French academics should be able to read
English-language articles, but that is not the decisive point. I think their wish is also motivated by a desire to
use EGO articles in class and as part of undergraduate courses, for example, and possibly also in secondary
school. Thus, it is worth considering this suggestion, not to publish all of the content in French, but perhaps
to offer the main articles in this third language.
This brings me to the point about the alternatives to the principle of translation. Mr Jorio has demonstrated
that it is possible to have different authors working on the same topic – in the case of EGO, that has only
happened in a very small number of cases to date. One could also work with abstracts in different languages
to at least make it possible to search the site in French, and to give Francophone users the option of then
having the search results translated into French or of reading them in German, if they are able to.
For the purpose of comparison, I consulted another project, the research and documentation platform
"CVCE, Centre virtuel de la connaissance sur l’Europe", which offers documentation on European history
since 1945 and also dossiers thématiques, which correspond to the "threads" in EGO. Monique Backes,
director of CVCE, told me the following: Their langue pivot is French, but they are now converting to English
and are trying to offer everything trilingually, including the homepage and at least the dossiers thématiques.
And the primary sources that they offer will, if they are in languages other than the three offered, also be
translated into English. This requires enormous resources. And they have a team of full-time translators who
only translate documents into one of the big target languages, so that the users can also incorporate the
sources into their research work.
With the users in mind, I asked myself if we should offer similar multilingual teaching materials and additional
materials, such as the maps for example, in a separate forum in EGO. So that perhaps more teachers would
view EGO as something that is useful to them and that the platform would gain greater visibility in university
teaching also.
As regards "crowd sourcing" and the participation of users by means of comments, I am somewhat sceptical,
particularly in view of the experience which other projects have had in this area, but perhaps these practices
will become better established in the future. In general, however, the wish for another type of participation
beyond the didactic format is fully understandable, and additional didactic materials which are based on the
EGO articles might well be of interest to the users.

Benjamin Kireenko, junior research fellow, IEG, Mainz
As a research fellow at the IEG, I would like to speak about the project from the user's perspective. I asked
myself the question, what is the exact target group? Is it researchers and academics, or is it politicians and
teachers? When the user calls up an article, he or she must in the first moment process a considerable

amount of impressions and does not know whether a research discussion is being presented or source
material is being presented in visual form. For the purposes of clarity, this should be made obvious and
corresponding subcategories should be created. Thus, my reaction would be to differentiate between various
users and to categorize the website accordingly.

Dr Britta Müller-Schauenburg, Sankt Georgen, Frankfurt am Main
Since we are talking about transnationality. As an author, I wrote an article on an Orthodox theological
network, and I noticed that the national perspective didn't actually play a significant role, as is the case in
theology generally. This boundary is, I think, primarily a feature of historical studies. With regard to your
suggestion that the articles should be reviewed transnationally, it occurs to me – from the perspective of
theology – that having articles reviewed transconfessionally or even in an interreligious fashion could also
offer an interesting collaborative perspective. If I talk to a Hungarian – or an Italian or a Greek – Catholic
theologian, this does not actually represent the main divide in the perspective on historical events. But as
soon as I turn to the Orthodox denomination, or change between Protestant and Catholic perspectives, even
in the case of an event to which Theology was not centrally relevant, it would be interesting to have these
perspectives reviewed by the other side. This boundary between the implicit religious standpoints, I would
find it interesting to reflect and thematize this in the context of plurality of perspective.
Translated by: Niall Williams
Copy Editor: Claudia Falk
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Section 3: Multi-Inter-Trans-Mediality
How do scientific texts and illustrations, audio and video elements in EGO relate to each other? In which
contexts do multimedia elements illustrate the text, in which contexts do they add to the text's line of
argument? Which disciplines and scientific institutions profit particularly from the multimedial linkage of EGOarticles? Do internal links to other EGO-articles improve the visibility of communicative "nodal points" of
European history which have been neglected so far?

Introductory note
Comment
Discussion

Introductory note
by Jürgen Wilke (Mainz)

Professor Jürgen Wilke, Institute of Media Studies and Communication, University of Mainz. EGO editor for the history of media and communication.

The media are mentioned in a twofold sense in the aims of European History Online. Firstly, there is the
subject matter. The project is supposed to focus on transfer processes, "that is, the dynamic interplay
between system(s) of origin, mediating entity (or entities) (agents/media) and target systems".

▲1

Secondly, there is the formal, instrumental dimension, arising from the aim of utilizing the full potential of the
internet as a medium. This in turn has two distinct aspects: the full potential of the internet is to be utilized in
the preparation of articles, on the one hand, and in the formatting and presentation of articles, on the other.

▲2

I will summarize my observations on the implementation of these two aspects in 16 points. They are the
result of a selective – that is, not complete – survey of the almost 200 original EGO articles published to date.

▲3

1. The relevance of the media focus to the subject matter varies depending on the topic of the respective
EGO article and the thematic thread to which it primarily belongs. The media focus is obviously centrally
relevant to the articles in the thematic thread European Media. In the case of the other articles, there is
usually either no media focus at all or it is peripheral to the article.

▲4

2. A fundamental problem with regard to the media focus is the term "media" itself. The definitions of this
term vary considerably. In the humanities and cultural studies, it is often defined very broadly to include all
kinds of sign vehicles and sign systems which communicate meaning. Marshall McLuhan even defined
"media" as all civilizational arrangements which serve to compensate for human deficiencies (for example,
the clock, the car, the railway, money). By contrast, the social sciences tend to work with a narrow definition
of media; for them media encompass all the means and institutions used to disseminate statements to a
multitude of people (for example, books, the press, radio, television, film and the internet). While the thematic
thread European Media has largely adhered to this narrower concept of media – and one can also accept the
sermon (particularly in printed form) as a medium – other articles hint at the broader concept of media. For
example: "Nonetheless, in this context the cavalier’s tour, educational tour and Grand Tour are to be
understood less as transfer media than as distribution channels". Though I must admit that the distinction
being drawn here is not particularly clear to me. And in the article on the American Revolution, Benjamin
Franklin is referred to using the phrase "The Ambassador as Medium".

▲5

3. Obviously, the media focus is not relevant to all of the topics dealt with in EGO. This is particularly true in
the case of theoretical topics and in the case of historical subject matter that has no connection with media,
at least in the narrower sense.

▲6

4. However, there are also historical topics which very much imply a focus on the media. If one enters the
search term "media" in EGO, this currently (mid-October 2013) yields 66 results. A little over half of these are
outside of the thematic thread European Media. On the whole, these only reflect the media focus to a small
degree if at all, in my view. Some of them do not even justify a link to media articles in the narrower sense of
the word. Only the article on Homeopathy contains a section devoted to the media. In the rest, the focus on
the media tends to be peripheral. For example, the article on port cities in the early modern period discusses
their importance as centres of information, but claims that printed information did not yet play a significant
role as a main source of information. This contention is at least counteracted by a link to the article on News
Distribution. The article Knowledge Transfer and Science Transfer contains only the cursory comment that
"the communications media – writing, print, telecommunication, etc. – have profoundly affected the
conditions of knowledge production and knowledge transfer, as well as the knowledge content". This is the
extent of the discussion of the media in this article, and no link is provided. The focus on the media is also
very thin in the article Mental Maps. The article does discuss travel literature, but does not mention
newspapers (or in today's world media) reporting on other parts of the world. The article fails to recognise
that media can be considered a source for the construction of mental maps. The situation is similar in the
article Globalization, in which the phenomenon is discussed exclusively from the perspectives of economic
history and technological history. The cognitive aspect, which could be researched by investigating the
dissemination of international news, is not mentioned. There is not even a place in the text where a link to the
article on European Media could have been inserted. These articles could have benefitted – and this is
meant as self-criticism – from an intervention in the early stages of their preparation utilizing the collaborative
capabilities which the online content management system offers (see below).

▲7

5. EGO is a system of units of knowledge, which is intended to utilize – and even make full use of – the
capabilities of the internet. However, it remains contentious whether one can actually refer to the internet as
a medium. Some authors prefer to speak of a "communication space" which encompasses various forms of
usage and presentation, of which the World Wide Web is just one. If one wishes to define that which is
specific to the internet, one has to make oneself aware of its properties: debordering, multimediality and
media convergence, interconnectivity, interactivity, and also updateability.

▲8

6. The specific characteristics of the internet are even relevant to the production of the material which is
placed in this communication space, as the potential for collaborative production is one such characteristic.
Even during their preparation, articles can be subject to feedback. Assessment (also peer preview) is part of
the EGO process. However, I have the impression that this discussion forum has not been utilized to the
degree expected and intended. What are the reasons for this? There are probably multiple reasons:
professional overburdening in the community which does not have the time to read and comment on the
articles of others, trust in the competence of the editors and authors, perhaps also consideration for the
feelings of others or reticence in this virtual, semi-public space.

▲9

7. The central benefit of online presentation is its interconnectivity and multimedia format. How does EGO
utilize this? First of all, the texts are obviously of primary importance. These are discursive academic papers
conforming to a specific encyclopaedic text format. In spite of some variation, there are a number of common
features in the way the articles are structured, for example, they frequently start with definitions and the
differentiation of specific classification grades. The multimedia elements very much augment and
complement the texts but they are never more important than the texts.

▲10

8. EGO uses both internal and external links to interconnect the material. Internal links connect to other EGO
articles. The concentration of these varies from article to article. Some articles have very few internal links
(there are only two, for example, in Comparative History) and some articles have quite a lot (there are 30 in
Cultural Transfer). One might assume that this variation is determined by the subject matter. This is indeed
the case to a certain extent, though it may also result from inconsistency in how the function is handled. If too
many links are included (and if one decides to follow all of them), it can also disrupt the flow of reading. Thus,
there should also be a limit to linking.

▲11

9. External links are used more frequently in EGO articles, that is, links to other internet offerings or to
material which the author has placed on the internet himself or herself. In general, links to standard sites –
particularly the Virtual Internet Authority File (VIAF), a virtual international norm file for personal information –
make up the bulk of these external links. Assuming an entry exists in VIAF, a link is supplied for every person
mentioned in the EGO articles. Other standard links include the German National Library, and the General
German Biography and New German Biography. The number of these links depends on the degree to which
the respective EGO article focuses on protagonists. Some articles have more than 80 such links (e.g., the
article Graecomania and Philhellenism).

▲12

10. The multimedia supplements which accompany the individual articles in EGO also vary in their number
and diversity. Among other things, this is determined by the topic or subject matter involved. It is difficult to
find multimedia supplements for theoretical articles (such as the article Comparative History). Consequently,
there are articles without any multimedia supplements, but these are the exception.

▲13

11. In the case of the other articles, the number of multimedia supplements fluctuates between a few and a
large number. On average there are more than ten. In some cases, there are more than 25 (the articles
French Revolution and Religious and Confessional Spaces). Does this really reflect the relative difficulty in
finding suitable multimedia supplements?

▲14

12. The number and type of multimedia supplements that accompany the articles is determined by multiple
factors, but primarily by the ability to find and access relevant sources on the internet. In many cases, the
multimedia database Wikimedia Commons is cited as the source, though libraries, museum collections, web
catalogues, digital documentation and other portals are also cited. The application of a fee for the use of a
multimedia element is not necessarily a barrier, as the EGO managing editors have in many cases
purchased the rights to images.

▲15

13. The multimedia elements are overwhelmingly static visual material, such as paintings, diagrams,
caricatures, facsimiles, photos, and charts. In most cases, they have not been produced for the article, but
have been taken from a secondary source. Only a small number of articles contain audio, film or television
clips. This is due primarily to the fact that EGO covers the timespan from the early modern period to 1950.
The intensive production of audiovisual material did not occur until after this period.

▲16

14. The multimedia elements in EGO are mainly traditional historical sources. They often include maps,
emblems, drawing of buildings and artworks, portraits, visual representations and photos of historical events,
facsimiles of printed works, but comparative little material copied from the periodical press. In some cases –
though not often – articles contain infographics, which are currently gaining in popularity.

▲17

15. What about the function of the multimedia elements? In which cases – the organizers of this symposium
ask – are these "primarily illustrative in nature, in which do they progress the argumentation?" This question
can only be answered dependably by means of a systematic evaluation. On the basis of my selective
reading, I get the impression that the multimedia elements in EGO mainly perform an illustrative function,
such as historical maps, portraits of figures mentioned in the text, and pictorial representations of historical
events. This is probably due in part to the process by which EGO came into being: authors submitted article
texts and the EGO editors looked for suitable visual material to go with them. It is less often the case that the
multimedia elements serve an evidential function which expands on the discussion in the text. This also
applies to articles in which the illustrations are incorporated into the text and explicitly referred to in the

development of the argument. An example of this is Wolfgang Schmale’s article Europe, in which the
depiction of the emblematization of Europe is supported and expanded upon interpretatively using photos
from the author’s own private collection.

▲18

16. The multimedia profile of the EGO articles is diverse and exhibits some differences. On the one hand,
this profile is determined by the topic and subject matter of the individual article. Thus, maps are particularly
common in the thematic threads Crossroads and Europe on the Road – both facsimiles of historical maps
and maps which have been newly compiled to reflect particular points in history (such as, for example, the
interactive maps of the Institute of European History). However, the topic alone does not account for the
differences. The article Emigration across the Atlantic, for example, uses many photos, but the thematically
related article Emigration does not. What effect different strategies of visualization have on the reception of
the EGO articles is an open question.

▲19

Jürgen Wilke, Mainz1
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Comment
by Alexander Badenoch (Utrecht)

Dr Alexander Badenoch, Lecturer, Department of Media and Cultural Studies, University of Utrecht.

First of all, I must express gratitude to the organizers not only for the opportunity to explore such an
ambitious project which opens up new transnational perspectives on European history to a broad audience,
but also for admitting a French spy into your midst – albeit one who has just incompetently blown his cover.
As we move forward with the online encyclopaedia of the LabEx Ecrire une nouvelle histoire de l'Europe,
EGO will continue to be an important benchmark, and, I hope, a dialogue partner and collaborator in the
future. I would also like to thank Jürgen Wilke for his thorough commentary, which in many points has
summed up my own experience in exploring EGO. In my remarks here, I will take up some of his points to
explore more deeply the ways in which the multi-media aspects of EGO might be utilized to make the most of
the possibilities of an online history. In so doing, I will draw in part on my experiences as the editor of
"Inventing Europe", which Helmuth Trischler also mentioned in his remarks.

▲1

I would like to take up the dual purpose of the media in EGO. On the one hand there is the so-called
"content" dimension, where "media" refer to historical processes of mediation and transfer that EGO seeks to
highlight, and on the other, the "instrumental" dimension, that refers to how EGO makes use of the
multimedia aspects of the World Wide Web to explore these processes. I propose, however, to collapse
these two once more and read the latter in terms of the former. EGO is – like many other online projects of
European history – embedded in the same sort of transnational processes of cultural circulation and transfer
that it seeks to explore.1 In other words, we can analyze EGO, too, as formed within an ensemble of
transnational actors, practices, networks, and media. Don't worry; I will suppress the urge to use my
commentary as a kind of participant observation in an ethnographic study of European historians. The goal,
of course, is exactly the opposite: to use what we already know about our community of practice in order to
explore the possibilities and limits it faces with regard to media.

▲2

In this light, when looking at EGO’s approach to the medium-specific characteristics of the World Wide Web,
which Jürgen Wilke has identified (dissolution of borders, multimediality and media convergence, interactivity
and updateability), it is important to consider what Bolter and Grusin have called "remediation" – that is, the
extent to which new media take up characteristics, logics and habits from older media, and mobilize or
transform them.2 As a project EGO was "born digital" but bears a strong family resemblance to its print
forebears. The misnomer that will not die, the term "encyclopaedia" (although not applied to EGO by the
editors themselves), already points to the book genre, albeit one with web-like characteristics such as
thematic (and thus non-chronological) orientation, as well as a series of internal references (the "no
beginning or end" cited in the introduction to EGO thus has its print predecessors). But the core unit is not
the encyclopaedia lemma of variable size; instead it draws very strongly on another genre of the print era:
the academic essay. This form not only has stylistic characteristics of print (static pictures, linear, textual,
rather than visual, argumentation, footnotes, etc.) but is also bound up in an existing culture of production:
single author, invited peer review (with deadline!), sources are cited rather than linked, etc. This well-known
mode of production is probably one of the reasons why the discussion forum (restricted to authors and
editors) is seldom used: it is not part of our known production processes. But as I have suggested already,
the academic essay form also has consequences for the usage of media when it is translated into the
environment of the World Wide Web.

▲3

Before I comment on these practices, I want to stress that these remarks should not be taken as an
argument against the academic essay on the Web. On a practical level, the peer-reviewed, fully referenced
article remains the form of output most valued by research assessment panels and university recruiters –
while at the same time, impact and open access are equally important buzzwords. Besides these internal
considerations, however, there are aspects of this print culture in the humanities in general, and of
historiography specifically, that have something to offer in the emerging digital environment. The new media
theorist Lev Manovich argued over a decade ago that the proliferation of databases seems to bring about an
increasing need for narrative in the digital sphere.3 Precisely at a moment when more and more numbers of
primary sources are available online and circulate in portals such as Gallica, Europeana, but also European
History Primary Sources, a site like EGO plays an important role by offering frames for understanding the
proliferation of data and connections in the digital heritage sphere. But it can only fulfil this role to the extent
that it enters into a dialogue with the digital use cultures. Here I would wonder, in fact, about the possibility
for making use of tools such as Europeana's API in order to explore this sphere. And on that note, we enter
into the realm of EGO’s character as a multimedia network.

▲4

Before commenting on the media on the site, I want to offer some words of praise for the site’s visual design
and navigation. The sleek design with links and illustrative material in a sidebar is visually appealing –
reminds one somewhat of medieval illuminated manuscripts, where the marginalia carry on their own visual
narrative. Drawing on such possibilities when we were designing "Inventing Europe", we opted for a design in
which the chosen digital objects would be the visual focus of the narrative. EGO’s design clearly privileges
the text, as befits the scope of its entries, but also suggests two possible modes of engagement which easily
allow readers to switch between a linear, textual mode of reading and a non-linear, hypertextual mode of
reading in which the readers forge their own path along the themes and links they are interested in.

▲5

But how does the chosen multimedia material support this non-linear mode of web reading? In my discussion
I will focus primarily on historical source material, both because it forms the most common sort of multimedia
addition to the site and, as I mentioned, because it is the kind of material that, as noted above, is increasingly
entering digital circulation. The question asked in the introduction to this section – "when is multimedia

material merely illustrative and where does it lead further in an argument?" is particularly pertinent to the way
we look at these materials in the online environment. If such materials are to lead further, they need to be
thought of not so much as destinations, but rather as "connections". The extent to which such objects offer
opportunities to make connections is the measure of their effectiveness. In taking up this point, it should be
clear that I am operating from the broader conception of "media" coming from the cultural studies tradition.
This is less a definition aimed at capturing what something "is", but more an analytical term, focusing
attention on the way that something "does" or "achieves" something else. And of course this is what is at
issue.

▲6

As such, it bears thinking about how multimedia material can make connections within the online
environment. Compellingly, digital historical objects can be framed alternately or simultaneously in a number
of overlapping contexts: as "artefacts" of social processes and relations, as "representations" at various
levels, as "collected objects" related to collecting institutions and other collected objects, and finally, of
course, as "sources" in historical narratives.4 They make connections best when they are presented in ways
that open up one, and ideally more, of these contexts for the reader.

▲7

Jürgen Wilke has pointed out that links about people – specifically in the VIAF files – are the most common
kind of external link to be found, as they are included as a standard feature. In a visual parallel to this, it is
clear that portraits of individuals – and groups – make up a large part of the visual material. A search for the
term "portrait" came up with 209 hits.

▲8

Examining a sampling of these results leads to some observations, some of which can be applied more
generally. Here is one example that can stand in for a number of items: http://www.iegego.eu/de/mediainfo/georg-kastriota-bekannt-als-skanderbeg-ca.-140520131468

▲9

Mostly, as Jürgen Wilke notes, these are illustrative, and not directly related to any event or process
described in the text, not least because they are added not by the author, but by the EGO copy editors.
Given their origin outside the text, they of course cannot appear as a "source" within the narrative.
The main aspect of the material that serves to broaden the scope of the main text is not the image itself, but
rather the caption beneath it, which is often used as a brief biographical note. This does, of course offer us
some connection to the text, but there is little relation between the caption and the image.
There is nothing that addresses the image as an "artefact": not who took the photo and why, where it ended
up, how it circulated, etc. An example of how this can work comes in the photo (and caption) of Giuseppe
Mazzini: http://www.ieg-ego.eu/en/mediainfo/giuseppe-mazzini-180520131872, or the Luther portraits
(influenced) by Cranach http://www.ieg-ego.eu/en/mediainfo/luther-portraits-influenced-by-cranach.
There is nothing that addresses the image as a "representation". Take this interesting image of Susan B.
Anthony and Elizabeth Cady Stanton: http://www.ieg-ego.eu/illustrationen/transnationale-organisationen-derfrauenbewegung-bilderordner/Elizabeth-Cady-Stanton-and-Susan-B-Anthony.jpg. Why are the two women
posed the way they are? What is the significance of them reading a letter together? What might this have
signaled to contemporary audiences? In how far did this image represent the women’s movement as a
whole? There are several image descriptions that actually integrate such aspects, but the ratio is notably
uneven. Some of the paintings in the The Dutch Century are accompanied by excellent discussions of
representational matters while other descriptions mostly treat the painting as an artefact.

The metadata for the image do not just contain general information, but also offer links that allow a reader to
visit the collection as well as to see the image in a different context. But apart from the small link at the
bottom, there is little information that encourages the reader to consider a painting’s status as part of a
collection. The fact that many of these objects come from large general collections makes links to them
somewhat less fruitful.
Currently, the site does not employ multimedia material as points of internal linkage. As such, the potential to
discover new points of connection is somewhat diminished. The photo of Count Richard CoudenhouveKalergi, for example, appears in no fewer than five entries – as an example of a pioneer of Europeanism –
but also as a freemason. One only discovers this upon searching under his name.

In discussions surrounding this commentary, it came to the fore that many EGO authors, probably
representative of a substantial subset of the whole, did not feel they possessed the competence in the visual
sphere (in short: "we don’t do pictures"). While the analysis of images and representations may not be part of
the core competences of many authors – and I militate equally against the notion prevalent among many
historians that media and cultural analysis is somehow easier than historical research, or is some kind of
ahistorical fluff on top of the facts – contextualization and source criticism are our core business, and really it
is engagement on that level that I am advocating here.5

▲10

Finally, I have a few observations on the question we were asked as to which disciplines and themes might
profit (potentially) the most from EGO's multimedia possibilities. As a media scholar, I am of course generally
of the opinion that almost all of them can. Even some of the theoretical entries, such as Post-Colonialism,
which discusses the radical critique of the "Western point of view" and the theories involved, are often aimed
at Western visual practices; here some examples would certainly be of use besides the
biographical/bibliographical links. These could also create visual links to some of the more empiricallyoriented entries in this section.

▲11

In the EGO-threads European Networks and Transnational Organizations, where developing and maintaining
relationships and communication practices play important roles, I went searching for examples of the media
that enable such connections. What was particularly noteworthy was the absence of letters, which are often
one of the key sources in uncovering such relationships. Searching under "letter" turned up as good as no
results that would actually demonstrate the forms of communication involved. This includes the entry on
letter-writing, although it does quote from letters.

▲12

Generally speaking, the articles on international organizations do not cover either internal or external forms
of communication or representation. The article on the International Women's Movement, while excellent, is a
case in point. Although it does contain a link in the footnotes to an excellent source of published
correspondence, the multimedia offerings consist almost exclusively of individual and group portraits. Of
course, as in this case, it does depend on the approach each author chooses to take. The entry on Jewish
Networks is filled with contemporaneous source material, while the essay on Islamic Networks is more
oriented towards the methods and history of network analysis in the field.

▲13

The most effective but not always achievable usage of multimedia seems to consist of integrating a multitude
of different media sources – particularly those that do not merely accompany the text but offer some element
of surprise or revelation. For example, the article on Border Regions uses maps, as one would expect, but
also at the end presents a graph of "German-French translations 1770–1815". This not only appears as a
surprising novel fact in the text but it also makes sources and methodologies increasingly popular in the
digital age accessible to the reader. The related entry on the French-German border region also shows a
multiplicity of materials – ranging from propaganda posters to sculptures and streetsigns – and highlights
their multiple meanings.

▲14

In closing I want to stress that the heterogeneity in EGO emphasizes its potential for harnessing the
possibilities of the digital sphere and as a result making the processes of mediation and cultural transfer in
European history accessible to its target audience. In order to fulfil this potential, authors should be more
closely involved in the process of supplying multimedia content. This can be approached in multiple ways: by
more thorough guidelines that explain the role and purpose of the multimedia aspects of the texts; by a more
targeted collaborative process (with a deadline), in which scholars from different disciplines or approaches
are brought into dialogue in order to produce the multimedia aspects of the site or by engaging more
thoroughly with the public after the publication so that through education and exploration students and
scholars might begin to find and add relevant material.

▲15

I look forward to seeing the changes and developments of EGO.

▲16

Alexander Badenoch, Utrecht6
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Discussion
by participants of the symposium

Professor Wolfgang Schmale, Department of History, University of Vienna
We now move seamlessly to what will of course be the most interesting part of this afternoon. The
multimediality of European History Online will now be subjected to close scrutiny. We must deal with this
topic in at least two different respects. Firstly, there is the technological side – a digital project naturally
makes things possible which a book for obvious reasons cannot, assuming that mulitmediality is more than
just the incorporation of pictures, and in view of the fact that the paper – in quotation marks – which in future
will be able to display video and audio streams has yet to be developed. Thus, the question of the printed
book is still relevant to the discussion of a digital realization of an academic project. The second perspective
is basically an internal perspective. How have the authors dealt with multimediality as an option, to
understate it a little, in the context of writing their articles? And there are of course many other perspectives,
which we will be able to filter out of the discussion.
A number of challenging points have been referred to. In the other two sections, we have examined EGO
relatively critically, which is of course the point of the whole exercise. In particular, Mr Wilke's question, to
what extent the articles were based on the principle of multimediality from the start or not, has shown the
limits of transdisciplinarity. Because – you didn't put it like this, but I am simply extending your thoughts
further – perhaps not all of the authors were clear about their own concept of media or because they were
not really working with a well-thought-out media concept. Some of them should have done some reading in
the area of communication studies. From the perspective of the internal structure of the project, a boundary
of transdisciplinarity exists here which is rarely crossed. You have also described the boundaries of linking
with multimedia elements in various directions: sometimes too few, often too many, rarely in the "correct"
concentration. And if one connects this with the comments of Mr Badenoch, then the question arises, how
useful are the links to the multimedia elements? Particularly the superfluity of portraits which both
commentators referred to – does this really fulfil the principle of multimediality? And a third boundary, which
Mr Wilke referred to, are the issues of copyright and costs. These issues are relevant to all internet projects.
There is also a question, to what extent do academic standards suffer because copyright holders either don't
grants any rights – which was a problem to an extent in the case of music, and even more so in the case of
film excerpts – or the fees charged are far too high? In some cases, it is perhaps not possible for these
reasons to fulfil the principle of multimediality. So I put the question back to you, is there any point? That is,
do we have additional value compared to a printed European history which is written in accordance with the
same principles but is not online?

Professor Jürgen Wilke, Institute of Media Studies and Communication,
University of Mainz
My impression is that to a certain degree the internet – in contrast to books – exerts a compulsion to provide
images. That is, as soon as one has images, there is somehow this pressure to include them. It seems very
easy now to illustrate everything with pictures. Previously, it was very cumbersome to include images in
books and it also ate up money, but now it is different, at least in the case of images that are available for
free. My impression is that the authors usually do not know beforehand what will be illustrated or they provide
no information in this regard. There are cases where authors try to actively influence this, but it is obvious if
the text leads up to the pictures in some way, if the pictures are interpreted by the text, or if the importance of
the picture in terms of its informative value is reflected in the text. This appears to be the exception.

Dr Alec Badenoch, Department of Media and Culture Studies, University of
Utrecht
I completely agree with you, and with my contribution I actually wanted to give a small typology of the
functions that a picture can perform. It should not be purely illustrative. It must be either part of the
argumentation, it must be a primary source or it must actually refer to a collection, or the text must delve

deeper into the representation, or the picture must be linked to an interpretation which demonstrates the
character of the picture as an artefact and thereby creates a connection to something else. If there is a link to
a video – there have been studies on this – it is always the first thing to be clicked on. But neither can images
be completely dispensed with, that is the problem.

Professor Irene Dingel, IEG, Mainz
I find this discussion very interesting because it demonstrates that the perception from the outside is
diametrically opposed to how the managing editors of EGO feel when dealing with an article. It is generally
the case, or for the vast majority of articles the case, that the authors only provide us with very few, if any,
pictures. We can only encourage all the authors – and some of them are among us today – to send us plenty
of pictures because then they will really fit with the argumentation in the text. And they need not be only
employed illustratively, but can also be used to develop the argumentation. However, this is rarely the case,
and very often the EGO managing editors have to find the pictures to go with the articles. This is how those
media bars with the links, which I find well-made, come into being. The second thing I wanted to say is that I
have always viewed the advantage of an internet publication as lying in the fact that I don't just read text, that
I don't just have words to look at, but there is also something else to please the eye, even if it is only
illustrative.

Dr Thomas Weller, IEG, Mainz
In defence of the authors, perhaps I could point out that I work at the IEG, I'm an EGO author and user, and I
selected all of the pictures for my article myself. I really enjoyed doing it. I don't know whether my choice of
pictures would stand up to a media studies analysis, but I did try to use the pictures not just in an illustrative
way. This brings me to the perspective of the user. On the one hand, I would entirely agree with Ms Dingel. It
is perhaps more enjoyable to read these texts because they are illustrated. However, it can become a
problem if the name of every ruler is linked to some contemporary portrait at the right-hand side of the
screen. Perhaps it would be a good idea if the editors requested of the authors – perhaps not in the form of a
deadline, but with a bit more pressure – that they utilize the options that one has when one is writing an
article for EGO. This really represents a great opportunity, from the perspective of the author also. For every
article that one submits for print publication, the issue of additional costs for illustrations arises. In this regard,
the internet – in spite of legal issues – offers other options.
I would also like to say a word or two on media studies analysis. The two commentators are clearly applying
different concepts of media. If I understood Mr Wilke correctly, medium and mass medium are practically
synonymous for him, and mass reproduction is a part of the definition of media. Mr Badenoch, on the other
hand, includes letters under media – and I assume he doesn't just mean published letter, but also
handwritten ones. As a historian, I would argue in favour of a broader concept of media, and I think that
would also be useful in the context of our EGO project, given that it covers the period from 1450 onward.

Jürgen Wilke
It won't be possible to remove these differences in the breadth of the concept of media now that they have
been introduced. Nevertheless, one must always be clear about what one actually means when using the
term. The letter does not appear in the thematic thread for which I am mainly responsible as an independent
term – it is not a medium. The letter is to a degree a precursor of a medium to the extent that letters were
printed as news. For me, a medium always implies dissemination to a multitude of people, specifically a
technology which enables this. There is no technology involved in the letter which enables this, and I would
therefore exclude it. In my view, when one uses the term "media" so broadly, one is grouping together thinks
which aren't comparable. To describe a diplomat as a medium – I would view the diplomat as an
intermediary. Why connect the diplomat with the very specific concept of media?

Dr Britta Müller-Schauenburg, Sankt Georgen, Frankfurt am Main
If I may give an author's perspective again, I researched both my specialist topic [Catholic theology] and the
topic Hesychasm and Staretsdom. I found this setting for my EGO article incredibly inspiring. I had never
structured this topic in this way before. The article required expertise, but it was also a challenge as regards
the theoretical setting and the approach to media. So perhaps I could offer the suggestion again that, as an
author, one may require even more instruction. I had never written this kind of an article before. I am among

those authors who found their own pictures, produced their own audio clips, etc., but initially I had no idea
how to do that. It was just the first time! I had a look at the work of the other authors – what's already there?
Of course, this leads to the same practices being reinforced. I saw portraits, so I went and found portraits,
too, and the VIAF personal name data, etc. If you want the spectrum of multimedia elements to be broad,
then it would be helpful if the authors received more detailed technical instructions: examples, key words,
which can give them ideas about how to incorporate media, and a bit of media theory. We received very
good authors' guidelines. But in the area of media theory in particular, much of what I have just been listening
to would have been very helpful to me when preparing my article.

Alexander Badenoch
If I may make a short comment on the process, I am very familiar with this from "Inventing Europe". We have
actually invented an online genre. This is the case with many online projects. Forms are devised and the
assumption is that people will be able to enter into them quickly. That is by no means the case. Difficulties
arise repeatedly with establishing guidelines, and we took the approach that the pictures come first and then
the story about them, and the narrative comes later. I just wanted to emphasize that these guidelines are
very important.

Dr Marco Jorio, Historisches Lexikon der Schweiz, Bern
We have thousands of pictures and we have had the exact same experience as you. However, there are big
differences between the disciplines. The specialist historians from historical studies often have great difficulty
working with pictures and often ask, what did you want exactly? What is the purpose of the picture? And so
on. For art historians and archaeologists, on the other hand, working with images is their stock-in-trade. They
bring the picture and explain, "This picture has to be included because I talk about it." They have a
completely different relationship to images compared with specialist historians. The historians still have an
"iconographical late development" and have quite a bit to do to catch up.

Professor Andreas Gestrich, German Historical Institute London
I want to depart from images for a moment and come to the other types of sources, which don't just include
historical sources in the narrower sense, but also secondary literature. In my view, another exciting thing
about an online history – not an encyclopaedia – of this kind is that, in many cases, one can now gain very
quick access to a considerable volume of digitized secondary literature. Thus, the reader can retrace the
arguments on which the depiction is based. Should one not also stipulate that this digitized secondary
literature also be even more comprehensively linked with the article, especially since EGO also has
academic aims?

Irene Dingel
The contributions to the discussion actually confirm what Mr Jorio just referred to. It is very varied. Some of
our authors provide their own images. But most of the authors are specialist historians, who don't work
closely with images and don't provide any visual materials. Consequently, the EGO managing editors have to
become heavily involved. However, this is always done in consultation and agreement with the authors. All of
the images and other materials that are incorporated into EGO were agreed on by the editors with the
authors.

Dr Joachim Berger, IEG, Mainz
One reason for the practice so far of mainly employing images illustratively may be that it has been difficult to
engage art historians as authors for EGO thus far. I also suspect that an old resentment is at play here: an
original aesthetic artwork loses its aura of authenticity if it can be reproduced without limit. This suspicion is
as old as the mass reproduction of artwork by means of graphics and photography. But in the age of the
internet, it may have become exacerbated. One thing that art historians don't like is when we in EGO take
reproductions of copperplate engravings and other reproductions of valuable portraits and other paintings,
which are available to us without copyright restriction, instead of paying hundreds of euros for three-year
licences. This reinforces the impression that these reproductions of reproductions serve primarily as
illustrations.

Wolfgang Schmale
One could of course say – and most of the authors that we have heard today come from historical studies –
that none of this is particularly new. If one takes a look in Droysen's Grundriß der Historik from the 1860s, a
vast array of the most diverse source artefacts is cited. I have to say I find it a bit surprising sometimes. If you
take the modern concept of visual studies, which plays a large role in historical studies, it came on the scene
in the early-90s, which is nearly 25 years ago. All this should not be so alien to us, but perhaps one can say
on a positive note that EGO at least offers a large quantity of visual material, and what the reader and user
do with it is ultimately up to them. Why must one always try to direct things, so that the free and spontaneous
interaction with them is restricted? It is of course also an advantage of the internet that one can add material
without embedding it so firmly in the text. This [embedding] also means that a particular interpretation is
imposed which could restrict the free and spontaneous reaction of the reader. It can also be viewed in this
way – positively.

Irene Dingel
Ladies and gentlemen, we have come to the end of an afternoon that has yielded many good suggestions
and I wish to bring it to a close with some evaluations of my own. For us, the editors of European History
Online, this symposium has been very important, not because we wanted to elicit your approval for
everything that we have done, but because these three panels are for us in a way a window onto the external
effect of European History Online, and we have received back from you an impression of European History
Online from the outside. We were able to enter into an exchange on this, and this has brought many
important suggestions for us. I think that critique was never voiced in so friendly a way as here. However,
critique was never more important than in this context. The acknowledgement that we received for European
History Online was also very gratifying, and I wish to thank you all very sincerely for that. Having said this, I
wish to make a couple of closing remarks. European History Online – as it was designed by us and with the
assistance of the editorial board – addresses you all as multipliers of historical knowledge, which you as
members of the academic endeavour are, as are journalists and teachers. The articles which we have
gathered together here are intended to benefit all of you. The technological realization of the project is also
intended to benefit you. It will hopefully invite you not only to read the texts, but to use the integrated
materials wherever possible, such as in schools and universities, so that all who use European History
Online become multipliers of that which we have tried to depict. It has been repeatedly stressed that we did
not want to produce an encyclopaedia. I wish to repeat our aims to finish. European History Online aims –
this was the modest, but perhaps also very challenging goal – to research Europe as a communicative
space, and under the aspect of cultural transfer, from the perspectives of transfer history, which we have, so
to speak, imposed on all the disciplines that have worked with us. How successful our endeavour is will be
made apparent by the many more hits which our website will hopefully register, as well as the use of the site
by you in your research. I thank you all for your assistance, for contributing to the discussion and for playing
your part in European History Online.
Translated by: Niall Williams
Copy Editor: Claudia Falk

Citation
Discussion Section 3, in: Joachim Berger (ed.), EGO | European History Online – Aims
and Implementation, Mainz 2013-12-15. URL: http://www.ieg-ego.eu/discussion3-2013-en
[YYYY-MM-DD].
When quoting this article please add the date of your last retrieval in brackets after the URL. When quoting a certain passage from the article please also insert the corresponding number
(s), for example 2 or 1-4.

